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FADE | N
I NT. A CONCERT AUDI TORI UM - NI GHT

The stage is lighted, but enpty except for a | arge novabl e
screen--the sort you' d find as an acoustic reflector for an
orchestra--stretching fromone wing to center stage. Only a
grand piano is partly visible.

And before we notice anything else, we hear a solo violin

pl ayi ng classical nusic with the piano acconpanying it. The
violin playing is professional enough, but this is no virtuoso
we're hearing. As the violin continues, we

REVERSE ON AUDI TORI UM SEATS

and the only people seated in the hall are a dozen nen and
wonen-- nostly nen, dressed in casual jacket and tie--
clustered near the center about ten rows back. This is the
Orchestra String Audition Commttee. Each of themhas a | ap-
hel d clipboard with a sheaf of standard, Xeroxed fornms on

it.

CLOSE PAN FROM CLI PBOARD TO CLI PBOARD

In a space marked Candi date each formhas witten in: #53 --
and there are ratings |abelled Intonation, Accuracy,
Interpretation, Feeling, etc. This particular violinist is
getting ratings between 4's and 6's.

We stop on one particular clipboard.
REVERSE ON THE MJSI C DI RECTOR, | NCLUDI NG COW TTEE

seated dead center tenth row. This is the distinguished
ERI C SM TH KENSI NGTON, wearing a turtleneck and jacket. He
catches the eyes of the other commttee nenbers.

SM TH KENSI NGTON
(quietly, to others)
Have we heard enough of this one?

They all nod.

SM TH- KENSI NGTON ( CONT' D)
(loudly, to stage)
Thank you very nuch- -
(gl ances down)
--Nunmber fifty-three. Nunber fifty-
four, please.

STAGE AGAI N
Violin and piano cone to an abrupt halt, violin strings being
strumed hal fheartedly. Hard shoes wal k off across the

har dwood stage, then another set walk on. But we can't see
the new perforner at all.

( CONTI NUED)



THE COW TTEE

as they yawn, stretch, light cigarettes, and flip to the
next form

SM TH- KENSI NGTON ( CONT' D)
(loudly to stage)
The Si belius, please.

W hear a few seconds of tuning up, a few beats of silence,
then the dramatic introduction of a violin playing the
Si bel i us Concerto.

| medi ately we can tell--by the sudden al ertness of the
Commttee, if nothing else--that we're hearing a violinist
of virtuoso caliber. Nowwe're really hearing first-rate

pl ayi ng, sonething wonderfully special. After a few seconds
of this, we see pens go into notion.

CLOSE PAN FROM CLI PBOARD TO CLI PBOARD AGAI N

only this tine we're seeing 8 s and 9's. Again we stop on
the center clipboard with 9's in nost categories and a big
10 next to Feeling.

REVERSE ON SM TH- KENSI NGTON

noddi ng appreciatively to the CONCERTVMASTER, seated next to
hi m
Abruptly, the violin stops playing--the piano stopping a

second later--and the silence is jarring. The Music Director
calls out:

SM TH- KENSI NGTON ( CONT' D)
Wy did you stop? | didn't ask you
to stop.
STAGE

VIOLINI ST (O S.)
(assertive)
| like to know who I'm playin' for.

ACCOWPANI ST (O S.)
Hey, you're not all owed to--

THE AUDI TI ON SCREEN

as it rolls out of the way, to reveal the bew | dered
ACCOVPANI ST and

| GOR DAVI DSON

a strikingly attractive Russian-|ooking young man in his
twenties, dark hair and penetrating eyes.

( CONTI NUED)



An open-collar white shirt with rolled up sleeves display
powerful arms. Wth one hand he's holding his violin and
bow whil e his other hand is shoving the audition screen out
of his way.

THE COW TTEE

as the shock of their procedures being flouted registers on
t hem

DAVI DSON

--the screen pushed nost of the way off--returns to center
st age.

DAVI DSON
Now, maybe, we can communi cate.

He readies his violin and bow to start playing again.
AUDI TORI UM VARI QUS VI EW5

as fromthe eleventh row the Principal Second Violinist--
SYLVANI A- -l eans forward to the Music Director.

SYLVANI A
You'll have to disqualify him

O her comm ttee nenbers nmunbl e agreenent.

DAVI DSON
D squalify ne? For what?

SM TH KENSI NGTON
(resignedly)
The audition screen is designed to
ensure that the Comm ttee doesn't
di scrimnate on the basis of race or

sex or age. We will, I'mafraid,
have to disqualify you. ['msorry.
DAVI DSON

What, you don't trust yourself to
play fair?

SM TH- KENSI NGTON
Not at all a question of trust. The
synphony nust do this for its own
| egal protection. Oherw se one of
t he candi dates m ght bankrupt us
wWth a discrimnation |awsuit.

DAVI DSON
DAVI DSON

(getting angry)
Ckay, | get it. Perfect. Sure.

( CONTI NUED)



He starts wal king off stage, then whips around again.

DAVI DSON ( CONT' D)
You want sonething to disqualify?

He raises the violin again, and starts pl ayi ng unacconpani ed.
This time, he rips full-force into perhaps the nost
technically difficult violin piece ever witten, the Paganin
Twenty-fourth Caprice ... and he is cooking. This isn't
about trying out for a job anynore. He's defying a system
that cares nore about rules than about ability.

THE COW TTEE

as Sylvania |leans forward to the Miusic Director again and
Sm t h- Kensi ngt on gestures her away to let himlisten.

DAVI DSON

DAVI DSON pl ays until he reaches the end of a particularly
treacherous passage ...stops ... and smles sharply at the
Comm ttee.

DAVI DSON ( CONT' D)
D squalify that.

He starts to wal k of f.
SM TH- KENSI NGTON

SM TH- KENSI NGTON
Wait a nonent, please.

DAVI DSON
as he stops, takes a deep breath, and waits.
THE COWM TTEE
SM TH- KENSI NGTON ( CONT' D)
(softly, to Commttee)

| think we can safely use ratings
made before secrecy was broken.

Yes?
(hearing no argunent)
Very wel | .
(t o DAVI DSON)
You're still in the running. Please

be sure the Orchestra Manager knows
where to reach you

DAVI DSON
DAVI DSON
Thanks.

(1/ 2 beat)
Thanks a | ot.

( CONTI NUED)



5.

Sm t h- Kensi ngt on waves acknow edgenent. DAVI DSON rai ses his
violin in parting, then wal ks of f.

BACKSTAGE SYMPHONY HALL

as DAVI DSON- -just finished putting his violin in its case--
is met by the Synphony's Orchestra Manager, EVANGELI NE
W NSTON, who is holding a clipboard.

W NSTON
You're at the Hyatt, M. Davidson?

DAVI DSON
(nods)
Room 2116. Uh, who would | ask
whet her a phone call canme for nme?

W NSTON
(smles)
Me. You play another audition today?
DAVI DSON
(sm | es back)
Uh-uh. 1'min town with ny brother.

W nst on hands DAVI DSON a not e.

DAVI DSON ( CONT' D)
Thanks.

DAVI DSON | ooks at the note, then heads out.

CUT TO
EXT. SYMPHONY HALL - N GHT
as DAVIDSON, wth violin case, wal ks out into warm eveni ng
air. He pauses a nonment, alone, in front of a bill show ng

the orchestra's fall season, and finally allows his cool to
di ssolve. He |ooks at the poster for a noment, |ongingly,

then speaks softly, as if he's talking to a lover ... or
prayi ng.
DAVI DSON
C nmon, c'non, |'mthe one you want.

Then he realizes he's being corny, and |laughs it off with
some shtick

DAVI DSON ( CONT' D)
We can nmake sone beautiful nusic
together. See ya, sweetheart.
He heads out into the night.

CUT TO



EXT. DR KATO S NUCLEAR CHI LI - NI GHT

A hi gh-tech hangout. Lots of neon, chrone, and a big color
photo of DR KATQO, a nuscul ar Japanese man in a |lab coat,
hol di ng up a beaker of dangerous-looking chili. The place
is junping--and the | oud rock nusic inside can be heard from
hal f a bl ock away.

DAVI DSON i s waiting outside, |ooking unconfortable, when a
rental car pulls up to valet parking and a bearded nman in

his thirties, Igor's brother ALEX DAVI DSON, gets out, tossing
car keys to the valet.

ALEX
(to valet)
Crash this for me, willya? They're
charging ne twel ve bucks a day for
t he i nsurance.
(to lgor)
You get it?

DAVI DSON
"Il know tonorrow. Alex, you know
how | feel about this volune |evel.
Wiy do you always do this to nme?

ALEX
"Cause | want your opinion--this is
a band 1' mthi nki ng about
representi ng.

DAVI DSON
They should turn down their anplifiers--
that's my opinion.

Al ex grabs Igor's armand drags hi minside.
INT. DR. KATO S - N GHT

as Alex and | gor approach the desk. The interior shows real
style, super high tech. There are radiation warning signs
everywhere--a purple trefoil with the words: Warning: Nucl ear
Chili Zone. Al the waiters and waitresses wear white

radi ati on suits.

VI EWS | NCLUDI NG LI VE BAND

a very tight rock band call ed DEARSMOKE is putting out sone
really basic hard rock. The fenmale vocali st--CAVBRI DGE
early twenties, terrific |ooking with a knock-out figure and
a great rock voice--is singing this one. But the first thing
DAVI DSON notices is the club's huge P. A speakers--anat hena
to a classical nusician.

( CONTI NUED)



CAMBRI DGE
(singing rock ball ad)
You ask me why |I'mleavin' That's
you alright, you never listen. You
think you're the only one Who needs
to be told how good you are Wl ,
genius, that's what | been mssin'.

DR. KATO AND THE BROTHERS

There are al ready several couples in line behind Igor and
Al ex. Dr.

Kato, wearing a white |lab coat, steps up to the desk and
| ooks over to Al ex.

ALEX
Got a table for two away fromthose
speakers?

DR KATO
Sure. If you don't mnd waiting a
half hour. O there's a table just
bei ng cleared up front.

Al ex | ooks over to his brother. DAVI DSON doesn't | ook
thrilled but shrugs.

ALEX
We'l|l take the one up front.

They head forward. As they pass the bar DAVI DSON grabs a
cocktail napkin and starts ripping nmakeshift ear plugs. A
waitress cuts in front holding a tray with chili and a bl ue-
and-red warning flasher.

DAVI DSON has the earplugs in well before they get to their
t abl e.

ANGLE | NCLUDI NG BAND AND THE BROTHERS
as Canbridge is belting out, hard and sad. She checks I gor

and Al ex out, and doesn't mss that DAVIDSON s carrying a
vi olin.

CAMBRI DGE
(singi ng next verse)
You ask ne if you'll make it And |
go, it's there for the makin'. But

| got dreanms of ny own | need to
hear | can nmake it too Just dreamn',
you're real good at takin'.

A busboy finishes clearing. DAVIDSON tucks his violin under

the table before sitting. Dr. Kato hands them nmenus and
signals the busboy to bring water.

( CONTI NUED)



DR. KATO
Enj oy your dinner.

A radi ation-suited WAITER--100king |ike a tight end pl ayi ng
for Chernobyl State--shows up. He leans in close so he can
be heard above the nusic.

ON DAVI DSON TABLE

WAl TER
(al nost shouti ng)
VWat' Il it be?

DAVI DSON
(shouti ng)
Nunmber eight with fries, diet cola.

ALEX
(al so shouti ng)
Cheeseburger, rare. Side of chili
Cof fee to drink.

VWAl TER
How hot you want the chili?
Cont ai nnent, Wapon's G ade, or
Mel t down?

ALEX
Mel t down.

WAI TER
| need to see sone picture |.D.

ALEX
For what? Coffee?

WAI TER
We're not allowed to serve chil
above Weapon's G ade to anyone under
t went y- one.

ALEX AND WAI TER

Al ex gives the waiter a | ook. The waiter doesn't crack a
smle. He just waits. Not knowing if this is for real or
an advertising ploy, Al ex |laughs, gets out his wallet, and
shows the I.D. The Waiter nods and | eaves.

ANGLE | NCLUDI NG CAMBRI DGE AND DAVI DSON

Meanwhi | e, DAVI DSON has been noticing Canbridge. He checks
her out. Thoroughly. Whether or not the nusic's his type,
she definitely is.

Canbri dge senses his | ook, and they both play, | know you're
| ooking but I"mnot going to |l et you know that | know.

( CONTI NUED)



But it doesn't quite work ... their eyes neet ... and
Canbri dge decides to sing the final reprise direct to
DAVI DSON:

CAMBRI DGE
Wenever you're low I'mthere for
you |I'm always around to care for
you But what you never seemto see
Is nothin" inlife cones free And
you' re never there for ne.

DAVI DSON
Cont act .
ANGLE ON STAGE AGAI N

The band finishes the song and gets enthusiastic appl ause,
fromboth the audi ence and the two brothers. DAVIDSON isn't
knocki ng hinsel f out appl audi ng, but he nmanages to |et
Canbri dge know that he |iked her. She makes sure he knows
who she is with a standard band intro.

CAMBRI DGE
Thank you. That's ny brother Lenox
on keyboards, Sly and Art on guitar
and vocal s, Denny on bass guitar,
Elvis on druns, |'m Canbridge, our
band i s Dear snoke.

As the band nakes i n-between-nunbers noi ses, Canbridge gets
i nspired.

CAVBRI DGE ( CONT' D)

Ckay. It's open mke tinme here at
Dr. Kato's--
ON DR. KATO

seating a couple, as his reaction lets us know this is news
to him-

UP FRONT AGAI N
CAMBRI DGE ( CONT' D)

--your big chance to cone up here

and do sone chops with the band.
THE BAND
LENOX on keyboards and SLY on | ead guitar are | ooking back
and forth at each other, shrugging. This is news to them
too. They're wondering what Canbridge is getting theminto.
ON CLUB

Several hands shoot up at the tables.

( CONTI NUED)



10.
UP FRONT AGAI N
Canbri dge catches DAVIDSON s eye and gives hima | ook.

ALEX
(to lgor)
If you're interested, here's your

chance.
| NCLUDI NG CAMBRI DGE AND DAVI DSON' S TABLE

as DAVIDSON figures, what the hell, and goes for it. He
puts up his hand too, then imediately starts getting out
his violin.

CAMBRI DGE
Looks Iike we got us a victim And
thisis afirst. W don't see a
whol e | ot of fiddle players here at
open m ke.

DAVI DSON
(to Al ex)
"1l just bet.

Canbri dge overhears. Now it's her turn to wonder what she's
letting herself in for.

CAMBRI DGE
(cool)
C nmon, guys, gime sone hand action
to get this dude up here.

ON STAGE

As the audi ence appl auds, DAVI DSON j oi ns Canbri dge on stage.
He knows he's in for sonme needling, but is cool about it.

CAMBRI DGE ( CONT' D)
Well you're not one of the honeboys,
are you? \Wat's your nane?

DAVI DSON
Davi dson. | gor Davidson.

CAMBRI DGE
| gor?

ANGLE ON TABLES

Canbri dge gets the | augh she was expecting, then chides the
audi ence.

CAVBRI DGE ( CONT' D)

Li ke the Russian conposer, |gor
Stravi nsky, right?

( CONTI NUED)



11.
ANGLE ON DAVI DSON

DAVI DSON
(doi ng Lugosi)
lgor, like Dr. Frankenstein's
assi stant.

VI EW5 | NCLUDI NG CLUB AND STAGE
as the audi ence | aughs and Elvis gives DAVIDSON a ri m shot.

DAVI DSON does a qui ck hunchback i npression and gets anot her
| augh.

CAMBRI DGE
"1l bet you're fun at weddi ngs.
DAVI DSON
(qui ckly)

And funerals.

Anot her laugh and rimshot. Canbridge knows she's got a
pr of essi onal .

CAMBRI DGE

Okay, Quasi nodo, whadd'ya wanna pl ay?
DAVI DSON

You guys know t he Bach Toccata and

Fugue?

DAVI DSON pl ays the opening notes of the fanobus horror-novie
t hene.

CAMBRI DGE
(wai ts out |augh)
Sorry, we just did that in the | ast

set.
DAVI DSON
Sonet hing by Handel? O Vivaldi?
CAMBRI DGE
Know the tunes ... don't know the
wor ds.
DAVI DSON
Hmm ... Then how ' bout The Devi |

Went Down to Georgia?

There's ent husi astic hooting and appl ause fromthe tables.
Canbri dge | ooks inpressed. She |ooks over to the other band
menber s, who nod.

CAMBRI DGE

You got it. Sly, leme take the
guitar on this one.

( CONTI NUED)



12.

Canbri dge grabs a spare guitar, noving over to a stand-up
m ke.

DAVI DSON AND BAND

whi ch launch into the fanous Charlie Daniels tal king ball ad.
After the intro of country fiddle playing, DAVIDSON starts
t he vocal

DAVI DSON
(talking it)
The Devil went down to Georgia He
was | ookin' for a soul to steal .....

REACTI ONS ON TABLES
The audience is getting into it.
DAVI DSON AND BAND

DAVI DSON ( CONT' D)
... the Devil junped up on a hickory
stunp And said, "Boy let ne tell you
what. | guess you didn't know it
but 1'ma fiddle player, too ...

DAVI DSON changes the lyrics around a bit--

DAVI DSON ( CONT' D)
The boy said, "My nane's |gor You
can call me M. Davidsin-- --And
"Il take your bet You're gonna regret
Cause I'mthe best that's ever been.™

ANGLE ON CAMBRI DGE

as she leads the band in the backup chorus, altering the
lyrics to match DAVI DSON s i nprov.

DAVI DSON

as he sticks his violin under his chin and gives the Charlie
Daniels Band a run for its noney in hot country fiddle

pl aying. The guy's as good with country as he is with
Pagani ni .

CAMBRI DGE

wat ching him inpressed as hell, and nore interested than
ever.

ON TABLES
and they're really into it now. This song sells 'emevery

time if the fiddle player is good enough ... and DAVI DSON
i s good enough.

( CONTI NUED)



13.
DAVI DSON

DAVI DSON ( CONT' D)
.... Then a band a' denons joined in
And it sounded sonethin' |ike this--

ON CAMBRI DGE AND DAVI DSON

as Canbridge does the Devil's work on guitar, soon joined by
DAVI DSON on fiddle -- and DAVI DSON and Canbri dge are al nost
dueling. The energy flow ng between them as each realizes
how good the other is, alnbst causes as many sparks as a
Tesla coil.

VHCOLE BAND AGAI N
Near the end of the section, DAVI DSON shouts out to the band--

DAVI DSON
Skip the chorus and stick with me--

Canbri dge and the ot hers nod.

DAVI DSON ( CONT' D)
When the Devil finished Igor said,
"Well you're pretty good, O d Son
But sit down in that chair right
there And | et me show you how it's
done!"

ANGLE ON DAVI DSON AND VI OLI'N

And he launches directly into a red hot fiddle riff ... only
he goes way beyond the licks of a country fiddle player and
works into a nusical potpourrie--bringing in classical, mxing
it with Cajun and bl uegrass--signaling the band to foll ow

hi m what ever he does as he zips into style after style ..

THE AUDI ENCE

as DAVIDSON i s knocking their socks off. They start clapping
in rhythmw th the nusic--

ALEX
in the audience, really enjoying this.
DAVI DSON AND BAND

as he stretches it out, until he finally signals the band
he's going into the hone stretch ..

DAVI DSON ( CONT' D)
Take the chor us!

( CONTI NUED)



14.
CAMBRI DGE AND BAND

as they sing the final square-dance type chorus--

DAVI DSON

as he sticks the violin under his chin again, |lays down a
few bars nore of pyrotechnics ... and they finish together
as if they'd rehearsed it a mllion tines.

AT TABLES

and the audience is on its feet, hooting and hol |l ering.
DAVI DSON has wowed 'em

ALEX
as he flashes his brother an okay sign.
DAVI DSON AND CAMBRI DGE

whi | e the audi ence--and the band--appl auds, their eyes | ock.
This was their first sex together.

CUT TO
EXT. DR KATO S - N GHT

while Igor and Canbridge are talking in the b.g., Alex is
talking to Sly. The valet pulls Alex's rental car up.

ALEX
(to Sly)
--So you'll burn ne a new denp when
it's done and 1'lIl see what | can
do.
SLY
G eat.

Al ex and Sly shake hands, then Alex slips noney to the valet.

ALEX
(shouts to Igor)
You wanna |lift to the hotel on ny
way to the airport?

DAVI DSON
"1l wal k, thanks. Have a safe flight
hone.

ALEX

You too. Call ne as soon as you
hear fromthe orchestra.

( CONTI NUED)



As DAVI DSON waves, Al ex drives off.

EXT. STREETS - N GHT

as DAVI DSON and Canbri dge are wal ki ng t oget her
al ready chatting like old friends.

of a story that Canbridge finds hysterically funny.

Canbri dge

DAVI DSON
kay ... try and picture this. [I'm
four, and ny grandfather -- this

ei ghty-year- old Russian virtuoso --
is trying to give ne ny first violin
lesson. Only thing is, | hardly
speak English and he says--
(imtating, heavy
Russi an accent)
| American now, | speak only Anerican.

| aughs, really into the story.

DAVI DSON ( CONT' D)
|"'mstandin' there like a dumy,
cryin' cause | can't understand him
And he's getting pissed off at ne
‘cause | don't understand Engli sh.

CAVBRI DGE
(still | aughing)
So he taught you in Russian?

DAVI DSON
The hell he did. First year of
| essons, ny nother is in there
translating G andpa's English into
Russi an.

Both of themreally crack up at this.

DAVI DSON ( CONT' D)
(trying to get serious)

And it's a good thing. That old man
could play. He was fromthe old
school ... St. Petersberg ... where
hal f the greats cane from. ..
Zinbalist, Elman, Heifetz. G andpa
was right up there. Perforned the
Beet hoven concerto at seven ..
conposed his own first concerto at
ten. | was a retard conpared to
hi m

( CONTI NUED)

| ater.
DAVIDSON is in the mddl e

15.

CUT TO

They're



16.

CAMBRI DGE
Right ... | bet you didn't conpose
your concerto until the ripe age of

twel ve.
EXT. DAVI DSON S HOTEL - NI GHT

as DAVI DSON and Canbri dge pause on the street in front.
DAVI DSON noti ces where they are.

DAVI DSON
Nah. | really screwed the pooch on
that one. D dn't have it done til
ni net een.
(beat)

Want to come up to ny roomand |'|
play it for you?

Canbri dge gives him an expression that neans, "Ri ght, sure
you will."

CUT TO
TIGHT ON A VIQLIN

as we see hands playing it and hear a very traditional, very
beautiful violin concerto, sounding as if it was conposed
about the tinme of Brahnms or Tchai kovsky.

| NT. DAVI DSON S HOTEL ROOM - NI GHT

as we see Canbridge sitting cross-1legged on the bed, wearing
only DAVIDSON s shirt.

BACK VI EW ON DAVI DSON, | NCLUDI NG CAMBRI DGE

as we see himstanding playing his concerto for her
wearing only nmen's bikini underpants.

DAVI DSON accel erates to top speed as he goes into what is
obviously the |last few bars of the |ast novenent ... and
ends with a final flourish. Canbridge appl auds and DAVI DSON
acknow edges it with a full bow, nooning the canera.

ANGLE ON BOTH -- DAVI DSON S UPPER TORSO ONLY

CAMBRI DGE
(ent husi astical ly)
DAVI DSON, that was fantastic. Have
you recorded it?

DAVI DSON
(1 aughs)

| couldn't even get a passing grade
on it in conposition class at

Juilliard
( MORE)

( CONTI NUED)



17.

DAVI DSON ( CONT' D)
You conpose a violin concerto today,
it has to sound |ike an alley cat
fighting it out wwth a garbage truck
and the truck | osing.

FAVORI NG CAMBRI DGE
Canbri dge | aughs nerrily.

DAVI DSON
Okay, this is the conmposition that
got ne an A

BOTH AGAI N
He lifts the violin under his chin again and begins pl ayi ng.

It sounds exactly like an alley cat fighting it out with a
garbage truck ... and the truck | osing.

Canbri dge makes a face. This is really awful

DAVI DSON stops playing and smles. He puts his violin and
bow into the case. Then he throws hinself on top of her.
She squeal s as she slides under him They begi n making

passi onate | ove for the second tinme that night. DAVI DSON
reaches over and turns out the |ight.

| N BLACK OUT

CAMBRI DGE
Kiss ny Vivaldi.

CUT TO
| NT. DAVI DSON' S ROOM - MORNI NG

DAVI DSON and Canbridge are asleep in each others arns, as
t he phone rings.

After a few rings, DAVIDSON untangl es hinmself enough to slip
a hand onto the phone and bring the receiver to his ear.

DAVI DSON
Yeah? ... Speaking ..
(really awake now)
Yeah, sure | can ... ny flight isn't
till four. ... Ckay, Ms. Wnston

el even-thirty. Geat. And
listen, thanks a | ot!

He hangs up the phone and | ooks over, seeing Canbridge still
dead asl eep. For a few seconds he considers waki ng her,
t hen deci des against it.

He untangles hinself fromthe sleeping girl, gets out of bed--
still nude--and pads into the bathroom closing the door.

( CONTI NUED)



18.
From behi nd the door we hear at full vol ume:

DAVI DSON (O. S.) (CONT' D)
Yah- hooo!

CLOSE ON CAMBRI DGE
as this wakes her up with a jolt anyway.

CUT TO
EXT. SYMPHONY HALL - DAY

as DAVIDSON returns, fiddle case in hand, but this time with
Canbri dge hol ding his other hand. Near the stage door, he
puts down his violin and kisses her |ong and hard. They
break for air.

CAMBRI DGE
When you com ng back?

DAVI DSON
Let me know when you're off fromthe
band ... and that's when I|'|
apartnment hunt.

One nore passionate kiss, then Canbridge wal ks away, turning
once to wave.

DAVI DSON waits till she's around a corner. Then,
triunphantly, he salutes the Synphony Poster he solil oquized
to before, picks up his violin, and heads in.

| NT. SYMPHONY OFFI CES - DAY

as DAVIDSON is sitting facing Wnston's desk.

W NSTON
Now ... your orchestra contract.
This is for one full season, fifty-
two weeks starting this fall, at the

yearly base sal ary--

W nston slides the orchestra contracts to DAVIDSON, who flips
to the |l ast page and begi ns signing.

W NSTON ( CONT' D)
--plus recordings and incidentals
travel per diem nedical, dental
pension, full dress allowance,
i nstrunent insurance--

DAVI DSON
The Synphony pays the insurance on
nmy violin?

W nst on nods.
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DAVI DSON ( CONT' D)
Fantastic. The prem uns have been
bankrupti ng ne.

W NSTON
What do you have in that case--a
Strad?

DAVI DSON

(shakes head)
One of the earliest del Jesu's, 1716.

W NSTON
(1 nmpressed)
Sane thing in ny book. How does a
kid your age get hold of a two-mllion-

dol | ar Guarneri us?

DAVI DSON
It was left to ne by ny grandfather.
M scha Rudl ensky.

W NSTON
Rudl ensky!

DAVI DSON nods. Wnston | ooks even nore inpressed.
CLOSE ON ORCHESTRA CONTRACT

as DAVIDSON signs it, then slides it over to Wnston.
BACK TO SCENE

W nston signs the contract for the orchestra.

W NSTON ( CONT' D)

At the end of the first year, you go
before the String Audition Conmittee
again. |If they're satisfied, you
get tenure ... and probably noved
forward, since we'll |ikely be having
a few nore players retiring by then.

(beat)
The way you play fiddle, you'll nake
concert mast er soneday.

W nston slides one signed copy across the desk to DAVI DSON.
DAVIDSON |ifts his violin case onto his |lap and opens the
case, slides his copy of the contract into a pocket inside
the case, then zips the case shut.

W nston stands up ... and DAVI DSON stands al so.
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W NSTON ( CONT' D)
You report for first rehearsal nine
a.m, Septenber fourth. That gives
you all summer to make sure you know
the fall season's prograns.

DAVI DSON
| sure will, Ms. Wnston.

W nston extends her hand and DAVI DSON shakes it.

W NSTON
Wel come to the Synphony.

CUT TO
EXT. Al RPORT TERM NAL - DAY

as DAVIDSON arrives by hotel shuttle bus for his flight hone.
He's carrying only one small duffle over his shoul der and
his violin case.

I NT. TERM NAL SECURI TY CHECK PO NT - DAY

as DAVI DSON checks through security, sending his duffle
t hrough X-ray.

But he hands his violin case directly to the SECURI TY
SCREENER

DAVI DSON
Hand i nspection for this, please.

DAVI DSON wal ks t hrough the netal detector w thout incident
then joins the screener on the other side.

SCREENER
Pl ease open the case for ne, sir.

DAVI DSON unzi ps the violin case, and the Screener sees that
there is, in fact, a violin inside. He starts to reach for
it but DAVI DSON reaches it first and takes it out for him

DAVI DSON
(nervously)
Please let ne. That's an
irreplaceable instrunent ... a
pricel ess anti que.

SCREENER
| nmust examne it, sir, priceless
antique or not.

DAVI DSON

Look, I'Il hold it for you so you
can see inside clearly. GCkay?
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DAVI DSON turns it up so the Screener can look into it.

DAVI DSON ( CONT' D)

See?
SCREENER
(hesi tating)
Well ... | still need to hold it.
Just for a second. To feel how heavy
it is.

DAVI DSON si ghs, then shows the Screener how to hold it
properly fromthe neck and end pin.

DAVI DSON
Ckay ... hold it here and here ..
that way you won't damage the varnish

The Screener feels the violin for only a few seconds, then
carefully hands it back to DAVI DSON, noddi ng.

CUT TO
I NT. "TRANS NATI ONAL Al RLI NES" PASSENGER GATE - DAY

as DAVI DSON checks in. The counter is |labelled TNA Flight
451 to Newark. Passengers are al ready boarding.

DAVI DSON hands his ticket to the AlIRLINE GATE AGENT, a smartly
uni formed woman. Then the Agent notices the violin case and
poi nts.

AGENT
|"mafraid you'll have to check
t hrough that case, sir.

DAVI DSON
| hand carried it on your flight
her e.

AGENT

Vell they shouldn't have allowed it.
It doesn't neet FAA standards for
carry-on.

DAVIDSON is starting to be overwhel ned by all these
regul ati ons.

DAVI DSON
Look, I'ma professional, flying on
business. This is a priceless violin
... and I'mnot about to have it
crushed between two pi eces of
Sansonite.

A blue-suited nmal e PASSENGER in |Iine right behind DAVI DSON
is watching the argunent carefully.
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The Agent pauses for a | ong nonent, then hands DAVI DSON hi s
boar di ng pass.

DAVI DSON ( CONT' D)
Thanks.

DAVI DSON grabs his violin and i mredi ately boards, di sappearing
into the Jetway.

The Mal e Passenger in |ine behind DAVI DSON hands his ticket
to the Gate Agent.

GATE AGENT' S POV ON TI CKET ENVELOPE
as the Gate Agent sees the badge of a FEDERAL Air Marshal
GATE AGENT AND Al R MARSHAL

Al R MARSHAL
Got a seat sonmewhere near that one?

The Gate Agent nods.
| NT. TRANS NATI ONAL JET CABI N - DAY

as DAVIDSON straps into a coach-class aisle seat, next to an
exit.

H's violin case fits nost of the way under the seat in front
of him but sticks out a little between his feet.

The Air Marshal takes a seat a few rows behi nd DAVI DSON

DAVI DSON grabs a mamgazi ne out of the seat pocket and begins
reading. A few seconds pass, then a femal e FLI GHT ATTENDANT
cones by and sees the violin case extendi ng between DAVI DSON s
feet.

FLI GHT ATTENDANT
(to DAVI DSON)

Sir, you'll have to check through
that case. It doesn't fit under
your seat.
DAVI DSON
(sighs)

|"ve al ready been through this with
your agent at the check-in counter.
She said | could carry it on. Okay?

FLI GHT ATTENDANT
No, sir, that's beyond the Gate
Agent's authority. F.A A regulations
require--
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DAVI DSON
(exasper at ed)
Look, it's just a violin. Nothing
dangerous. It's too valuable to check
t hrough or put in overhead. Can't
you just let this slide?

ANGLE | NCLUDI NG Al R MARSHAL

The FLI GHT ATTENDANT nods to the Air Marshal. He stands and
nmoves into the aisle next to DAVI DSON.

Al R MARSHAL
(to DAVI DSON)
Sir, I"'mtaking you off this flight.

DAVI DSON
(not novi ng)
Look, | told the Gate Agent before
she checked through ny bag--

Al R MARSHAL
| don't care what you told the Gate
Agent. You're getting off this plane.
Now.

DAVI DSON i s outraged, but doesn't argue.

DAVI DSON
You want me off this airline? You
got it.

DAVI DSON gets out to the aisle and lifts his violin case
with his right hand.

THE Al R MARSHAL
as he reaches to grab the case out of DAVIDSON s right hand.

Al R MARSHAL
I'll take that case.

DAVI DSON AND Al R MARSHAL

DAVI DSON brushes the Air Marshal's hand away with his |eft
hand.

DAVI DSON
Li ke hell you will.

THE Al R MARSHAL

Li ke lightning, as he grabs DAVIDSON s | eft el bow with both
of his hands.
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CLOSE ON DAVI DSON S LEFT ELBOW

as the Air Marshal tw sts and DAVI DSON s el bow cracks
si ckeni ngly.

THE Air Marshal AND DAVI DSON

as the Air Marshal wests the violin case out of DAVI DSON s
ri ght hand.

DAVI DSON

in a nonent frozen in time, as the pain registers on his
face ... and a second |later as we see his agony of know ng
what has just happened.

He tries to nove his left fingers ... and realizes that his
ring finger and pinkie won't nove.

DAVI DSON ( CONT' D)

(1 ow panic)
| can't nove ny fingers.

FOLLOW NG DAVI DSON AND Ai r Mar shal

Al R MARSHAL
Come al ong.

DAVI DSON j ust stands there, dunmbfounded for a second, then
the Air Marshal begi ns pushing himforward.

DAVI DSON i s too overwhelned to resist and |lets hinself be
pushed forward. As they nove forward:

DAVI DSON
Don't you realize what you' ve done?
| can't nove ny fingers!

CUT TO
| NT. ORTHOPEDI C OFFI CE - DAY

as DAVIDSON is sitting opposite the desk of DR SEYMOUR
PCOLLOCK

DAVIDSON s |l eft el bow is wapped, but not in a cast.

DR, POLLOCK
--and when he tw sted your el bow,
t he ul nar groove narrowed, pinching
into the nerve which controls your
fourth and fifth digits--your ring
finger and pinkie.

DAVI DSON takes this in gravely.
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DAVI DSON
So ny bones are okay--it's the nerve
itself that's been hurt.

DR, POLLOCK
That's right.
DAVI DSON
Well, how I ong before the nerve heal s?
DR, POLLOCK
(delicately)
That's sonmething, |I'mafraid, that
even state-of-the-art orthopedics
can't answer very well. [It's possible
now t hat pressure on the ul nar
nerve has been relieved ... that

feeling and novenent could return in
a few days or weeks.

DAVI DSON under st ands t he unspoken inplication.

DAVI DSON
You're telling me it's possible that
it won't return for nonths or years.
O ever. That | mght not be able
to play violin by the fall ... or
ever.

DR. POLLOCK
(gently)
|'"d rather not specul ate about that,
this early on. Particularly because
of your teenage injury to the arm
it's very difficult to predict what
wi | | happen.

DAVI DSON
But it's possible I mght not play
agai n.

Dr. Pollock nods gravely.

DR. POLLOCK
In a case like this, it's always a
good idea to get a second opinion
... and even a third and fourth. |
reconmmend you consult a neurosurgeon
and neural physiologist as well as
an orthopedi c surgeon.

This is really getting to DAVI DSON
DR. POLLOCK ( CONT' D)
Since you're living in New York City,

there are fine teans at Col unhi a
( MORE)
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DR. POLLOCK ( CONT' D)
Presbyterian. O you m ght prefer
Peter Bent Brighamin Boston ... or
Tenpl e University in Philadel phia.

DAVI DSON nods, enotionally drai ned.

CUT TO
EXT. VIEW- A JET AIRLI NER LANDI NG - NI GHT
at Newark Airport, show ng any airline |ogo but Trans
Nat i onal .

CUT TO

EXT. H GH RI SE APARTMENTS, NEW YORK CITY - N GHT

as a taxi pulls up in front and a doorman opens the door for
DAVI DSON.

DAVI DSON
Thanks, M chel.

DAVI DSON pays the taxi, gets out, then heads toward the
ent rance.

| NT. DAVI DSON S STUDI O APARTMENT - NI GHT

as DAVIDSON enters and turns on the light to a typical

musi cian's single--a convertible couch, walls lined with

CD s, DVD s, and books, an el aborate entertai nment system
coffee table cluttered with nusic and a nmusic stand al so

wth music onit. The apartnent is stifling from being cl osed
up with the air conditioning off.

DAVI DSON puts down his violin case, slides his flight bag
off and drops it in his foyer, takes sone letters out from
between his teeth and drops themon a table--all using only
his right hand.

He is finally hone, but conpletely drained, performng
everything out of habit. First thing, he opens the sliding
door to his terrace and lets sonme air--and city noise--in.
KI TCHENETTE

as DAVI DSON searches through his freezer for sonething edible,
finds it, and shoves it into his mcrowave oven. He gets

out a bottle of beer and opens it, one-handed, on the
refrigerator handl e.

DAVI DSON

as he returns to the living area and notices the nessage
[ight on his answering machi ne blinking.
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Still standing, he sets down the bottle, rew nds, and picks
up the bottle again, swigging while it plays back.

DAVI DSON' S AGENT
(Hol | ywood-i sh voi ce)
Hi, kiddo. No go on the comerci al
D Pasquali says they changed their
m nd and are using synthesi zer.
Sorry ...
(pause)

SARA

(Sexy voice)
Davi dson? This is Sara. Listen,
we' ve noved the rehearsal to Wednesday
at three. Paul had to change his
dentist's appointnment. Oh ... Can
you bring the second violin part for
the Brahns Quartet? Carl Fischer's
not going to have it in until next
week. Bye!

(pause)

RECORDED OPERATOR
If you' d like to nmake a call, please
hang up and di al agai n.

DAVI DSON

The nessages continue, as DAVI DSON begi ns experiencing his
grief fully for the first tine.

DAVI DSON' S MOTHER

This is your nother calling. | guess
you' re not back yet ... or are are
you out celebrating? ... | was
shoppi ng when you called. ... Your

father gave ne the wonderful news
about the audition, and we're both
thrilled to death ...

DAVI DSON wal ks out to his terrace with his beer.
EXT. TERRACE - NI GHT

as DAVI DSON wal ks out, the nessage continuing indistinct in
the B. G

The terrace is about ten stories above a park of |andscaped
concrete with an occasional caged tree. Nobody bel ow.

DAVI DSON | ooks down, considering that it would be easy as
hell just to end it all now.

DAVI DSON' S MOTHER
... O course I'd like to nake a
smal | dinner party to celebrate.
( MORE)
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DAVI DSON' S MOTHER ( CONT' D)
| s next Saturday all right? Do you
want to bring a date, or should |
invite Anne Bronster ... you know,
El ai ne and Nat's daughter?

The nessage continues in the background ..
DAVI DSON

as it's all becone too nmuch for him But he doesn't junp
of f.

I nstead, using a windup that would work in the major |eagues,
he throws his beer bottle off the terrace.

THE BOTTLE

as it sails out then drops the ten stories, smashing to
smthereens on the enpty concrete bel ow

DAVI DSON

as he takes a deep breath, then heads inside again, in tine
to hear the ready jingle fromhis mcrowave oven

| NSI DE AGAI N

as DAVI DSON heads back to the phone, shuts off the machine,
then i medi ately picks up the cordl ess handset and autodi al s.

A few seconds pass whil e DAVI DSON heads into the kitchen,
cradl es the phone in the crook of his neck, and gets his
f ood.

DAVI DSON
Hi, Nance? ... Yeah, | knowit's
|ate--1 just got back ... So she
told you already ... Thanks. Listen,
is ny brother still up? ... Thanks

Busying hinself while he's waiting, then:

DAVI DSON ( CONT' D)

... H, buddy ... Yeah, Nance told
me Momcalled ... Thanks, but never
m nd that now, | need your help.
Uh- huh, professionally. ... No,
| plan to make trouble.
DI SSOLVE
TO

EXT. CENTRAL PARK - DAY
as DAVI SON i s jogging through the Park with ALEX

( CONTI NUED)



ANGLE ON DAVI DSON
as we see that his left elbowis no | onger bandaged.
TRACKI NG THEM AS THEY JOG

DAVI DSON
| want that gestapo agent to rot in
prison. | want his kids to starve.
| f he has a dog, | want his dog to
starve. And |I'm gonna own that damm
airline.

ALEX
Look, lggie, you re not going to get
anywher e agai nst the Transportation

Security Admnistration ... and the
airline is ready to settle right now
for nore noney than you'll ever need.

They were hum | iated by your
appearance on OReilly.

DAVI DSON
But |'ve got a strong case agai nst
the airline?

ALEX
Maybe. |f the jury likes you. If
they don't pay off a passenger to
say you started it.

DAVI DSON
They do, 1'Il kill the lying bastard.
ALEX

Get serious, huh? In junior high
you couldn't pith a frog w thout
puki ng your guts out.

DAVI DSON
So I'll puke afterwards.

DAVI DSON sl ows down a little, Al ex pacing him

ALEX
Take their offer, lggie. David got
you a wonderful settlenent. You
don't wanna spend the rest of your
life in courtroons and | awers

of fices.

DAVI DSON
Wiy not? | don't have a life anynore.
That adrenaline junkie took it away
from ne.
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ALEX
Well you ain't gettin' your life
back in a courtroom believe ne.
Al you'll end up with is the sane
check the airline's offering you
right now. Take their offer.

NEAR THE BASEBALL DI AMOND

as they jog past an informal baseball gane. DAVI DSON puts
on a burst of speed... then slows down to a wal k, Al ex slow ng
al so.

DAVI DSON t hi nks about it, slowy, then conmes to a deci sion
and nods.

DAVI DSON
(slightly breathl ess)
kay. 1'll settle. Ckay.

ALEX
Good boy.

They wal k on in silence for a few seconds, then:

ALEX ( CONT' D)
Does the Synphony know yet ?

DAVI DSON
Call ed their orchestra manager,
Evangel ine Wnston. Their policy
is, if I can start working any tine
before the contract expires, | still
have the job.

He holds up his left hand and flexes, his two fingers still
dead.

DAVI DSON ( CONT' D)
Taki ng of f therapeutic and practice

time, I've got a year for these to
start working again. |If they're
gonna. Mean tinme, |'ve been |earning
what | can do with ny two good
fingers.

ALEX

(surprised)

You can still play?

DAVI DSON

Not a whole lot. A little slow Bach
is about it. Been practicing just
so ny bow arm doesn't dry up, too.
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ALEX
What are you going to do if--
(checks hinsel f)
- - now?

They walk a little further, noticing the Park's activity
roller skaters, bicycles, stunt dancers.

DAVI DSON
You know, Al ex, when we were kids, |
was al ways jeal ous of you. You were
al ways skat eboardi ng, roll erbl ading,
pl ayin' football--

ALEX
--while you were stuck inside
practicing ... yeah, | know the tune
by now.

DAVI DSON

(cracks a smle)
| couldn't even toss a baseball around
with you 'n Dad ...ball'd hit a finger
the wong way, couldn't practice for
a week.

ALEX
... O that tinme fishing on Lake
George. You caught a hook under a

fingernail.
DAVI DSON

(nods)
Couldn't play right for two weeks.

(beat)
My entire life's been inside -- even
when | was touring. 'Cause | was
spendi ng days practicing and nights
performng ... or 'cause | couldn't

ri sk hurting nmy hands.

DAVI DSON
DAVI DSON ( CONT' D)

| think I'm gonna take sone tine

seei ng what outside |ooks |ike.
ON BOTH AGAI N
as Alex nods, and the two brothers resune jogging.

CUT TO

| NT. DAVI DSON' S APARTMENT - NI GHT

as DAVI DSON takes an old 78 RPM record out.
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| NSERT THE ALBUM COVER - PHOTOGRAPH OF M SCHA RUDLENSKY
a black & white photograph of a distinguished dark-haired
and very Russi an-1ooking man playing violin, and the title
M scha Rudl ensky: Unacconpani ed Bach.
BACK TO SCENE
DAVI DSON pl aces the record on a vintage turntable, and
listens. A few seconds of scratching, then sone definitely
not high fidelity--but definitely high quality violin--playing
t he Bach.

DAVIDSON | istens for a while, enotionally very overcone by

the experience. It obviously evokes deep nenories for him
of what his |life used to be about ... and can't be right
now.

Finally, DAVIDSON gets up and lifts the tone armoff.
DAVI DSON

as he goes to a closet, and gets out his violin case. He
sets the case on a table, takes out his violin and bow, then
tunes for a few seconds.

Then he begins to play the Bach piece his grandfather was
pl ayi ng.

CLOSE ON HI' S HANDS

as we see that the left-hand third and fourth fingers--the
ones that were injured--are notionless, and it is the pointer
and mddle finger that are doing all the work al one.

BACK TO SCENE

The Bach sounds pretty good ... DAVIDSON is doing all right.
Hi s expression shows satisfaction that he can still play a
little.

He stops playing the Bach ... pauses a nonent ... then begins

t he Paganini 24th Caprice we heard him playing at the
audi tion.

DAVI DSON S LEFT HAND

A few seconds into it, as his left fingers reach fast notes
they just can't handle ... and the piece cones to an abrupt
hal t.

BACK TO SCENE

He pauses, takes a breath, and struns the violin strings

once. Then he places the violin and bow back into their
case.
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ON DAVI DSON
as he heads right toward the tel ephone, punching in a nunber
frommenory, then taking the cordless receiver out to his
terrace.

EXT. DAVI DSON' S TERRACE - NI GHT

as DAVI DSON gets an answer.

DAVI DSON
Canbridge? Hi, it's Davidson.
No change ... Surviving, | guess ..

| decided to settle, so | don't have
to come back for nore depositions.
But ook ... how much tine between
gi gs does Dear snoke | eave you?

DI SSOLVE
TO
EXT. OPEN MOUNTAI N COUNTRYSI DE - DAY
A quiet, sunlit day, far fromcivilization. 1t could be in
alittle used section of Alaskan parkland ... or in the

mount ai ns of Mexico or Central Anerica, for all we know
W're facing a hill. Suddenly,
BREAKI NG OVER HI LL - TWD ALL TERRAI N VEH CLES

rushing toward us with a roar, DAVI DSON on one, Canbridge on
t he ot her.

REVERSE POV

The ATV's continue roaring away, disappearing into the
di st ance.

CUT TO
EXT. CAMPSI TE - DUSK

Not the sort that a thousand canpers have used before, but a
virgin site ... a natural clearing with woods on all sides.

A handmade canpfire with steaks cooking over it is being
tended by Canbridge, a tent set up in the clearing. The
ATV s are parked nearby.

And it's just a bit too overcast and w ndy.

DAVI DSON and Canbri dge are chatting while the steaks are
cooki ng.
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Canbri dge

DAVI DSON
--So here I amin eighth grade, the
new geek in town. Not bad enough
|"m stuck with the nane Igor ... but
| lug a violin back and forth to
| essons.

CAMBRI DGE
So you becane the class cut-up.

DAVI DSON
(nods)
But all the way through school
there's al ways sone asshole on ny
back ... always when Al ex wasn't
around to hel p out.

CAMBRI DGE
Definitely not too great.
DAVI DSON
Juni or year high school | was in a

fight, wecked up ny left hand for a
year. Mssed all the big
conpetitions. | nearly snuffed it,

| was so depressed.

listens gravely.

DAVI DSON ( CONT' D)
Anyways ... no backers, limted
scholarship ... that's how cone |
| earned country fiddle ... starting
up a band at Juilliard to play gigs
for expenses.

CAMBRI DGE
(1 aughs)
A real shit-kicking band at Juilliard?

DAVI DSON nods, sm | i ng.

CAMBRI DGE ( CONT' D)
(still | aughing)
VWhat'd you call it?

DAVI DSON
(shakes head)
It's too | ane.

CAMBRI DGE
Cnrmon, | won't tell.

DAVI DSON

(enmbarrassed)
A Boy Naned | gor.

( CONTI NUED)

34.



Canbri dge makes gaggi ng sounds.

DAVI DSON ( CONT' D)
(1 aughi ng)
Thanks for not rubbing it in.

CAMBRI DGE
But it's not as |ane as the nane |
came up with for a sixties nostalgia
band | was in. Geriatric and the
Pacenakers.

DAVI DSON
(1 aughi ng)
That your first group?

CAMBRI DGE
My third. M brother Lenox and ne
got our first band goin' when he was
fourteen and | was twelve. W use
to listen to Creedence Cl earwater
al buns and get the licks off 'em
Lenox started nme on guitar, then
pi ano- -

DAVI DSON
When he's fourteen, your brother was
gi ving you pi ano | essons?

CAMBRI DGE
When he was el even and | was ni ne.
He used to cone hone from | essons,
show ne what he'd picked up. Then
while our folks are listenin' to ne
practice, he's all over town with
his friends.

DAVI DSON LAUGHS, JUST AS I N
THE SKY
t hunder and |ightning crackle.

CAVPSI TE

as the heavens open up and they're hit by a downpour.

fire is sizzling out already.

CAMBRI DGE
(shouti ng)
Forget the steaks--nmake for the tent!

DAVI DSON
Christ, that's col d!

They both run for the tent--

35.
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| NT. TENT

as they make it inside, Canbridge imediately lighting a
Col eman | antern.

The two of them are conpletely drenched to the bone--whooping
fromcold and wet ness--but |aughing, still in good spirits.
They sit down on their double sleeping bag, peeling wet
clothes off down to their underwear.

Canbri dge shivers.

CAMBRI DGE
(1 aughi ng)
Next time you see him you have ny
permssion to kill himon sight.

DAVI DSON r ubs Canbridge's shoul ders briskly to warm her up

DAVI DSON
Kill who?

CAMBRI DGE
The weat her man who reported cl ear
ski es tonight.

DAVI DSON
(1 nnocent | y)
Weat her report? | was supposed to

listen to a weat her report?

Canbri dge | aughs again, then throws a wet sock into DAVI DSON s
face.

He peels it off then grabs Canbridge and starts tickling
her. She resists and he westles her down, kissing her.

Suddenly, a gust of w nd cones up.
THE TENT

as the wind lifts it, pulling up stakes and letting the rain
in, drenching them even nore.

They both shout with the shock, junp up, and run outside in
t hei r underwear.

EXT. CAMPSI TE

as they both grab onto the tent, and Canbridge begi ns poundi ng
the stakes into the ground again.

CAMBRI DGE
(shouting over w nd)
| thought you said you knew how to
set up a tent!
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DAVI DSON
(over w nd)
| do! | read the instruction book
twi cel
CAMBRI DGE

You read the instruction book?
DAVI DSON nods. Canbridge stands there, being soaked, not
believing the situation. Then the sheer ridicul ousness of
it gets to her.
CAMBRI DGE ( CONT' D)
(1 aughi ng)
You dor k!
AT MOUTH OF TENT
AS THEY HEAD I N AGAI N:
DAVI DSON
So this is the great outdoors |'ve
been m ssi ng.
| NT. TENT

as they clinb into their sleeping bag, break into sustained
| aughter, then begi n making | ove agai n.

CUT TO
| NT. CAMPI NG LODGE - DAY

as a conpletely ratty | ooking DAVI DSON and Canbri dge wal k
in, the ATV's visible parked just outside.

RENTAL COUNTER
as DAVI DSON and Canbridge walk up to it. An old-as-the-hills
Native Anmerican is behind the counter. DAVI DSON and Canbri dge
throw the ATV keys down on the counter.
DAVI DSON
We've decided we're interested in a
different sort of vacation.
Canbri dge nods intensely.
CUT TO
EXT. JETLINER I N FLI GHT - DAY
flying through clear blues skies.

CUT TO
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EXT. OCEAN - LONG ON A CABIN CRU SER - DAY

the crui ser at anchor in deep waters on a beautiful, sunny
day ... the only sounds com ng fromthe ocean itself.

STERN OF THE CRU SER

Two fishing rods are nounted side-by-side off the stern of
the boat, two enpty deck-nounted fishing seats behind them

We hear two intense sets of animal-like vocalizations, getting
faster and faster

Suddenly, one of the |lines has caught something ... line
begins unreeling rapidly then the pole is yanked off its
nmount and spl ashes into the water, a big one breaking water
in front of it.

FORWARD ON CRUI SER - DAVI DSON AND CAMBRI DGE

on the forward deck meking | ove, their rhythm now sl ow ng
down.

CAMBRI DGE
There goes your deposit.

DAVI DSON | ooks as if he's already aware of it.

CUT TO
EXT. MARI NA - ON CRU SER - DAY
Late afternoon, as DAVI DSON t akes the cruiser in.

An enpl oyee of the boat rental agency throws Canbridge a
line, and she ties up to the dock.

EXT. MARI NA PARKI NG LOT - DAY

as DAVI DSON and Canbridge get into a snazzy rented
convertible, its top down. DAVIDSON takes the wheel, opens
the top, and pulls out into wi de, resort-town boul evards.

| NT. CONVERTI BLE - DAY
as the car drives past resort apartnments and shoppi ng.

CAMBRI DGE
--So after we shower up, why don't
we head out, get a bite, and find
sonme danci ng?

DAVI DSON
Actually, I had in mnd sonething a
little different. Order room service
up and spend the night in.

( CONTI NUED)
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Canbri dge kisses his cheek, then | eans back. A few seconds
| ater she | eans forward again and turns on the XM radio.

She flips channels for a few seconds, then settles on a rock
station.

AFTER A FEW SECONDS

DAVI DSON ( CONT' D)
I f you don't m nd, honey, | can do
wi t hout that.

He turns off the radio.

CAMBRI DGE
(smles)
kay ... I'll find your kind of nusic.

She reaches for the radio with her left hand ..
ANGLE ON HER HAND

as DAVI DSON grabs her hand with his right ... and doesn't
| et go.

ON BOTH AGAI N

He's still holding her hand tightly. She's hurt ... then
nore worried than hurt.

CAMBRI DGE

CAMBRI DGE ( CONT' D)
(calmy)
DAVI DSQON, you're hurting ny fret
hand.

DAVI DSON

He lets go, realizing that he grabbed harder than he neant
t o.

DAVI DSON
Sorry. | ... just want peace and
qui et .

ON BOTH

as Canbridge rubs her hand--which isn't damaged--and quickly
figures this out.

CAMBRI DGE
That's why you want to stay in
t oni ght .

DAVI DSON

What' re you- -

( CONTI NUED)
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CAMBRI DGE
Don't give ne that shit, DAVI DSON

DAVI DSON

as he realizes she knows what he's thinking.

ON BOTH
CAMBRI DGE ( CONT' D)
Canping in the m ddl e of nowhere?
Deep sea fishing? Not even a day
on the beach ... sonebody m ght be
pl ayi ng a radi o.
(beat)

You can't avoid it all your life.
It's everywhere. Elevators. Movies.
TV commercials. You gonna run away
to a desert island next?

DAVI DSON

as he doesn't answer for a | ong nonent, then:

DAVI DSON
(sl owy)
| needed to know what the world sounds
like ... wthout nusic.
CAMBRI DGE
as she looks at him wth new understanding ... but now even

nmore worri ed.

CUT TO
EXT. RESORT HOTEL - DAY

as DAVI DSON and Canbridge pull up in the convertible and are
met by the parking valet.

I NT. HOTEL SU TE - DAY

as they enter. DAVIDSON drops down flat on the bed, while
Canbri dge notices that the phone is flashing.

CAMBRI DGE
Message for one of us.

DAVI DSON
Maybe it's ny orthopedist, calling
to notify me I can nove ny fingers.

DAVI DSON
as he smles, |lifts his left hand, and flexes it stiffly ...
the ring finger and pinkie still don't work.

( CONTI NUED)
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BOTH AGAI N

CAMBRI DGE
(not cruelly)
I f you think your hand is | ane,
Quasi nodo, try your jokes.

She lifts up the phone and punches for the hotel operator.

CAMBRI DGE ( CONT' D)
(i nto phone)
Messages for 4167 ... Thanks, 'l
hol d.

There's a | ong pause.

DAVI DSON

as he picks up a travel guide and flips through it.
ON CAMBRI DGE

CAMBRI DGE ( CONT' D)
Ckay, thanks.

She hangs up.
BOTH AGAI N
DAVIDSON can't tell what it is from her expression.

DAVI DSON
(sarcastic)
Your doctor. W're going to have a
baby.

CAVBRI DGE

(flatly)
It's fromny brother. Your brother
si gned Dearsnoke to a mmjor | abel.
W | eave for London next week to
start recording.

DAVI DSON sits up, and sm | es.
DAVI DSON

Honey, that's fantastic. But why'd
you say it |like you were readi ng an

obi tuary?
CAMBRI DGE
(uncertain)
Because, isn't it ... for us? |If
you can't take listening to the radio,
how could you stand me ... if it's

ever ne on the radio?

( CONTI NUED)
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DAVI DSON

as it hits himthat his self-destructive pity m ght destroy
nore than he bargained for.

He pulls hinself together, then gets up.
ON BOTH

as DAVI DSON wal ks over to Canbridge and puts his arnms around
her .

They hug tightly, both of them near tears.

DAVI DSON
(softly)
Look, sweetheart, I'll make it through
this in one piece. | prom se. Your
not living your life isn't gonna
help ne live mne. |'mnot sayin

it won't be hard on ne at tines ...
but it's my job to handle it. Not
yours. (Okay?

Canbri dge nods.

DAVI DSON ( CONT' D)

And | goddam wel | don't want you
feelin' guilty about your highs
because I m ght be jeal ous.

(beat)
You wanted to spend toni ght danci ng?
That's what we'll do. Spend the
ni ght out cel ebrating.

Canbridge smles, kisses DAVIDSON firmy ... then pushes him
onto the bed, falling on top of him
CAMBRI DGE
If it conmes to celebrating ... |
think I |ike your original idea

better.
As they begin nmaking | ove one nore tine, we
CUT TO
| NT. THEI R HOTEL SUI TE - NI GHT
DAVI DSON i s asl eep. Dressed only in a night shirt, Canbridge
gets out of bed, carefully not waking him and pads over to
the desk, turning on a small desk | anp.

Quietly, she searches in the top drawer, finds a piece of
hotel stationery and a pen, and begins witing.

( CONTI NUED)
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| NSERT PAPER
as we see what Canbridge is witing:
"1l make it through this in one piece.
Your not living your life
Ain't gonna help nme |live mne.
|"mnot sayin' it won't be hard on ne at tines.

But it's ny job to handle it, not yours.

CAMBRI DGE

as she finishes witing, folds up the paper, gets up, and
drops it into her purse.

Then she turns off the desk lanp and crawl s back into bed.
CUT TO

EXT. RESORT BEACH - DAY

Anot her beautiful one. DAVIDSON and Canbridge are side by

side on a bl anket, soaking up rays. Neither one is noving a

muscle. A radio a few bl ankets over is playing rock, Mck
Jagger si ngi ng.

M CK JAGGER
You can't al-ways get what you wa-
ant
CAMBRI DGE
Davi dson.
He still doesn't nove a nuscle.
DAVI DSON
Yeah.
M CK JAGGER
You can't al -ways get what you wa-
ant

She doesn't nove either. The song continues. DAVI DSON
doesn't seemto notice.

CAMBRI DGE
Come to London with ne.

M CK JAGGER
But if you try some-tines... you
mght find ...you c'n get what you

need.

( CONTI NUED)



44.
A long pause. Neither one of them noves.

DAVI DSON
Ckay.

Jagger singing the main verses continuing over, we

CUT TO
EXT. HEATHROW Al RPORT - DAY
as A JETLINER cones in for landing in London.

CUT TO
| NT. Al RPORT CUSTOVS

as Canbri dge and DAVI DSON pass through the Nothi ng-to-Declare
tabl es w t hout stopping.

As they begin wal king out together, the Jagger song fades
and we

CUT TO
EXT. LONDON -- MORNI NG

as Canbri dge and DAVI DSON are wal ki ng together in Central
London--the area between Charing Cross and Piccadilly Crcus.

Canbri dge has her pocket book slung over her shoulder and is
carrying a guitar case; DAVIDSON, for once, is the enpty-
handed one.

CAMBRI DGE
--So we'll be rehearsing ... probably
until six or so.

DAVI DSON
You free for |unch?

CAMBRI DGE
Wul dn't count on it. Better nake
it dinner.
(beat)
Got plans for the day?

DAVI DSON shakes hi s head.

CAMBRI DGE ( CONT' D)
Then can you do ne a big favor?

DAVI DSON AND CAMBRI DGE

DAVI DSON
What ?

( CONTI NUED)
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CAMBRI DGE
The band is short one song for the
album Wite it for us.

DAVI DSON
(1 aughs)
What gave you the idea |I'm a song-
witer?

CAVBRI DGE
If you can wite a violin concerto,
a song shoul d be easy.

DAVI DSON gets a little suspicious.

DAVI DSON
VWhat's this ... ny brother's idea of
occupational therapy? The nusical
equi val ent of basket-weavi ng?

CAVBRI DGE
(cones back hard)
Don't flatter yourself, Davidson.
This CD's inportant to us, and if
you wite us a song that sucks, we
ain't usin' it.

DAVI DSON | ooks relieved.

DAVI DSON
Well ... Guess | might come up with
a hal f-decent nelody. But you have
to wite lyrics -- | wouldn't know

where to start.

Canbri dge pulls out of her pocket book the piece of paper
she wote in the hotel room

CAVBRI DGE
Start here.
She hands it to DAVIDSON. He looks at it ... not recognizing
it at first.
DAVI DSON
VWhat's this?
CAVBRI DGE
It'1l come to you

It dawns on him sl owy.

DAVI DSON
This is what | said to you, the night--

( CONTI NUED)
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CAMBRI DGE
| got it down on paper while you
wer e asl eep.

DAVI DSON
But it looks |like song lyrics.

CAMBRI DGE
(1 aughs)
That's why | wote it down, you
jackass! Just fix it so it scans
and you got half a song already.
EXT. RECORDI NG STUDI OS

as Canbridge pauses in front of a door leading to a flight
of stairs, and kisses DAVI DSON.

CAMBRI DGE
See you back here at six.

She opens the door and starts running up the stairs.
| NT. STAI RCASE
as DAVIDSON cal ls after her.
DAVI DSON

Hey! What instrument am| supposed

to work out the harnony on? M

fiddle's back in the States!
CAMBRI DGE
at top of stairs, calling down.

CAMBRI DGE

Get yourself one of those toy

el ectroni c keyboards! A three-year-

old can play "emw th one hand ti ed!
Canbri dge di sappears through anot her door.
DAVI DSON
as he considers this, then heads out to the streets again.

CUT TO

EXT. "FARRER S ELECTRONI C MUSI C' STORE - DAY
as DAVI DSON | ooks into a display w ndow showi ng a variety of
bot h amat eur and professional electronic keyboards and

synt hesi zers of all types, brands, and sizes ... Yanmahas,
Rol ands, customjobs ... the works. He goes in.
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| NT. STORE - PROFESS|I ONAL DEPARTMENT

The sights and sounds of musicians at work, trying out
i nstrunents.

DAVI DSON

as he passes displays of new M DI software, books on
arrangi ng, a big diagramon one wall show ng wave-form
characteristics.

Then he sees sonething that really catches his eye.

A DI SPLAY CASE

which is filled with MDI violins.

DAVI DSON

as if a magnet is drawing himin to | ook at the violins.
He's staring openly when one of the store's young partners,
BRI AN FARRER, notices DAVIDSON s interest and wal ks up to
him Brian speaks with a bit of a Scottish accent.

DAVI DSON AND BRI AN

BRI AN
Let nme guess. Your instrunent's
vi olin.

DAVI DSON hol ds up his left hand, flexing it to show that
only two fingers still work.

DAVI DSON
Used to be. Can't do nuch anynore.
GQuess I'min the wong section of
the store now.

Brian doesn't react with the automatic synpathy we m ght
expect, but acts |like he's a doctor and DAVIDSON s hi s
patient.

BRI AN
How nmuch novenent you still got?

DAVI DSON | ooks surprised, then answers.

DAVI DSON
Left first and second fingers are
still good ... which isn't very.
BRI AN
You can still bow?
DAVI DSON

Ri ght's as good as ever.

( CONTI NUED)
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BRI AN
| think I can fix you up with
somnet hi ng.
Brian goes to a display case. He picks out an obviously
el ectronic violin -- there are electronic pick-up |lines
instead of real strings -- and a bow. Then Brian notions

DAVI DSON to fol |l ow him
DAVI DSON hesitates, worried and skeptical .

BRI AN ( CONT' D)
Come al ong, then.

Brian | eads DAVI DSON i nto t he back.
BACK OF STORE

whi ch | ooks |ike a cross between a nucl ear physics | aboratory
and M ssion Control, Houston.

Still walking, Brian extends a free right hand to DAVI DSON.

BRI AN ( CONT' D)
Brian Farrer.

DAVI DSON
| gor Davi dson.

They shake. Brian | eads DAVI DSON over to a conputer term nal
pulls out a cord, and plugs the violin in.

BRI AN AND DAVI DSON

as Brian hands DAVI DSON the violin and bow, then takes a
seat behind a conputer term nal

Brian brings up a pre-set programon the conputer.

BRI AN
Right, then. Let's see what you can
do. Just treat the pick-up lines
i ke real strings.

DAVI DSON begi ns playing the Bach Air--the nusic com ng out
fromthe tiny conputer speaker with a rich, natural violin
tone--while Brian |ooks at information comng up on his
term nal

After maybe ten seconds, Brian stands up and | ooks directly
at DAVIDSON s |left hand and what it's doing. He hits a key
on his termnal and notions DAVIDSON to stop playing.

BRI AN ( CONT' D)
That should do, for a start. Your
first finger's doing nost of the
work. Right?

( CONTI NUED)
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DAVI DSON nods.

BRI AN ( CONT' D)
Right. Now try sonething you can't
pl ay anynore.

DAVI DSON goes into a |later section of the Paganini 24th
Caprice ... but very slowy. He's able to handle it until
he gets to a chord he has to play ... and can't with only
two fingers.

Bri an wat ches his conputer term nal

BRI AN ( CONT' D)
Don't have the speed and can't cluster
the notes at all ... that about it?

DAVI DSON
That's about it.

He starts to put the violin down. Brian shakes his head.

BRI AN
Not finished yet. Nowlet's try the
bow arm eh? The violin you' re on
has got three separate pick-up zones
for the bow. Each one's a separate
channel. See the marks?

DAVI DSON S POV - CLCSE ON THE VI CLI N

as he sees that on the bow side of where the bridge would be
there are lines painted across, as if they're guitar frets.

BACK TO SCENE

as DAVIDSON tries playing again, drawi ng the bow across in
each zone.

He's in three separate keys, dependi ng where he bows.

DAVI DSON
(still playing)
It's like I've got three differently
tuned violins.

BRI AN
O as if you're on three different
i nstrunents.
(hits key)
Try the different zones again.

DAVI DSON continues playing. In the first zone it sounds

like violin ... then he bows in the second zone and it sounds
i ke saxophone ... and it sounds as if he's playing a flute
when he bows across the third.

( CONTI NUED)
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BRI AN ( CONT' D)
It just as easily could have been
oboe, tuba, and trunpet. \Whatever
you want .

DAVI DSON stops playing, realizing this isn't getting him
anywher e.

DAVI DSON
| can't get what | want ... which is
to play classical violinin a
synphony. Not with two fingers.
Not on an el ectronic instrunent.

BRI AN
(al nost to hinsel f)
Playing in a synphony with two fingers
: inreal time. Nowthat'd be a
job and a half, wouldn't it?

Brian turns back to his term nal and begi ns programm ng.

BRI AN ( CONT' D)

Left hand. W'l doubl e your nornal
seven positions to conpensate for
| oss of speed ... giving us fourteen

| eft-hand zones. Net forty percent
of max normal finger-seconds, optinmax
closer to thirty, weighting roughly
Si xty-six point six percent on one.

DAVI DSON

as he puts down the violin and bow, and begi ns paying very
cl ose attention.

ON BOTH

BRI AN ( CONT' D)
Let's see ... we'll work in an expert
systemcircuit to handle real-tinme
note- clustering. R ght hand, four
strings, three zones, normal input
mechani smrated at one hundred
percent, for a max rating of three-
hundred percent.

DAVI DSON
Are you telling me you can do it?

BRI AN
(not | ooki ng up)
You Yanks are used to technol ogi cal
m racles by now, aren't you?

Brian | ooks carefully at his termnal, then spins around on
his chair.

( CONTI NUED)
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BRI AN ( CONT' D)
You'll have to | earn new fingerings,
of course. And, |'ve got sone new
sanpling chips in that sound like a
Stradivarius to the fifth deci mal.

DAVI DSON is practically in tears.

DAVI DSON
It'd have to be nmy Guarneri us.
BRI AN
Then bring it in and we'll sanple
it. But I've gotta tell you right
off. I1t'Il cost plenty.
DAVI DSON | aughs.
DAVI DSON

| can afford it.

BRI AN
Thank God for rich Anericans.

CUTr TO
EXT. VIOLIN SHOP - DAY
t he nost fanmous and distingui shed violin dealership in London.
| NT. VICOLIN SHOP

as DAVIDSON enters. On display is a selection of violins,
bows, nutes, and other nusical paraphernelia. DAVI DSON
approaches a very upper class Englishman in his fifties,
typically overdressed by Anerican standards.

CLERK
Good day. How may | help you, sir?

DAVI DSON
| currently own a del Jesu, and need
a | ess-expensive second violin that
can be used for outdoor concerts.

CLERK
Very good. Do you have anything in
particular in m nd?

DAVI DSON
Yes. |1'd |ike an exact duplicate of
my violin--at |east as far as
neasur enent s and appear ance.
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CLERK
| f you could show ne your violin,
per haps we have one that mght fit
your needs.

DAVI DSON
(shakes head)
It's back in the States.

The Cerk takes a | arge book and opens it for DAVI DSON.

CLERK
Then let's see if it's in our catalog.
If it's a GQuarnerius, the chances
are excellent we sold it at one tine
or anot her.

DAVI DSON flips through a book show ng phot ographs and history
of various classic violins, and finds his own. He points.

DAVI DSON
Thi s one.

The C erk | ooks at the catal og.

CLERK
One nonent, pl ease.

The O erk di sappears into a back roomfor a nonent, then
returns with two violin cases, and sets them down on a
counter. He opens the first case and takes out a violin.

CLERK ( CONT' D)
This is a Villaume, made in France,
from1872. If you'd care to try it?

The d erk hands DAVI DSON the violin and a bow. DAVI DSON

adj usts the bow, tunes the violin, then plays the Bach A r.
After a few seconds, he hands the violin back and shakes his
head.

DAVI DSON
This is much too fine a violin for
my purposes. How much are you selling
it for?

CLERK
Forty-two thousand pounds, sir.

DAVI DSON
That's what | thought.

The Clerk gets the other violin.
CLERK

This m ght be nore suitable. A Klotz,
German made, from 1889.

( CONTI NUED)
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He hands DAVI DSON t he second violin. DAVIDSON takes it,
plays a little of the same Bach, and nods.

DAVI DSON
That's nore like it. How much is
this one?

CLERK
Ni ne thousand, six hundred pounds,
sir.

DAVI DSON | ooks at the violin.

DAVI DSON
The tail piece, bridge, and chinrest
woul d need to be replaced to match
my violin nore closely.

CLERK

We could do that in one week.
DAVI DSON

Fi ne. ['I] take it.

DAVI DSON t akes a Pl ati num Card (product placenent!!!) and
plunks it onto the counter.

DAVI DSON ( CONT' D)
Ch ... one nore thing. | need to
have it fitted with sone el ectronics.
Can you give it to ne di sassenbl ed
then have it glued back together for
me?

THE CLERK

as he reacts as if DAVIDSON had asked himto deliver it to a
whor ehouse. He gives DAVI DSON a very disdai nful | ook.

CLERK
| f you insist, sir.

CUT TO
| NT. HOTEL LOBBY - DAY

as DAVIDSON is making a call on his cell phone.

DAVI DSON
Ms. Wnston? This is Igor Davidson
Fine, thanks ... as a matter of

fact that's what I'mcalling about --
l'll be able to start the orchestra
season after all ... Well, all | can
say is it's a mracle ...

CUT TO
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EXT. RECORDI NG STUDI O - DAY

where DAVIDSON | eft Canbridge off earlier. He heads in and
up the stairs.

| NT. CORRI DORS
as DAVI DSON | ooks at doors. Music can be heard from severa
sources, but none of it very loud. He doesn't know which
studi o Dearsnoke is in. DAVIDSON sees one door marked
"Rehearsal Studio A" and goes in w thout knocking.
| NT. STUDI O A FOYER
W ong studi o--DAVI DSON can see and hear through the gl ass.
WOVAN RAPPER | N STUDI O

WOVAN RAPPER

(belting out)
| f you have m ce, you won't have

roaches Mce ... eat ... roaches.

| f you have dogs you won't have
burglars Dogs ... eat ... burglars.
| f you have tel evision you won't
have books. Television ... eats ..
books.

DAVI DSON

as he heads out to | ook for Dearsnoke.

I NT. STUDI O B FOYER

DAVI DSON sees Dearsnoke performng in the studio through a

gl ass window. His brother, Alex, is in there, watching them

There's a connecting door with a sign that reads, "Please
Cl ose Quter Door Before Opening This One."

THROUGH W NDOW

CAMBRI DGE is doing | ead vocals on a song. Then she sees
DAVI DSON t hr ough t he w ndow and waves hi minsi de.

DAVI DSON nakes sure the outer door is closed then goes into
t he studio.

| NT. STUDI O
as DAVIDSON enters. W hear Canbridge singing:

CAMBRI DGE
| like things way they used to be
You wanna play it fast and | oose The
old time's good enough for ne But
you kept askin'--Wat's the use?

( MORE)
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CAMBRI DGE ( CONT' D)
(next verse)
We ended goin' separate ways Not
i ke you gave ne a real choice Left
me back in the good old days Was
t hat your words, or just your voice?
(chorus)
You said you wanted no strings
attached And now you want anot her
rematch Now it's ny turn to say
guess that it's okay But ... no
strings attached.

Canbridge smles at DAVI DSON, Al ex waves to him

ALEX
Hey, lIgor. Cam says you're doin' a
song for the band. Wen do | get a
| ook at it?

DAVI DSON | aughs.

DAVI DSON
(to Canbridge)
Not taking any chances, huh?

Canbri dge shrugs, innocently.
DAVI DSON t akes a few sheets of nmusic out of a pocket and--
maki ng sure he'll get an objective view-hands themnot to
Canbri dge or Alex, but to Sly.

CAMBRI DGE
VWhat ... already?

It's his turn to shrug.
DAVI DSON

(to Canbridge)
| had a couple spare hours in a nusic

store.

(beat)
Sly ... | --uh -- took the |iberty
of witing inaviolin part ... if

it works for you.

SLY
kay ... I'll let ya know.

CAMBRI DGE AND ALEX
as the possible neaning registers on them

CUT TO
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| NT. EAST | NDI AN RESTAURANT - NI GHT
as DAVI DSON, Al ex, and Canbridge are having dinner.
ALEX
--And how | ong you think you can get
away with it?
DAVI DSON

About fifteen seconds after sonebody
who knows gets a good | ook at ny

| eft hand fingering ... which m ght
be a while since I'll be sitting
| ast stand, second violins ... and
Wnston says | won't have a stand
mat e.

ALEX
Then you do know you'll be caught.
| don't get it ... unless you're

gonna use this to get publicity for
a sol o career--

DAVI DSON

(shakes head)
Al that'd do is turn ne into a
si deshow attraction ... lgor and his
Frankenstein Violin ... no thanks.
But | figure if | can play in the
synphony three or four weeks before
they catch nme out, | have better
than track odds on convincing them
to let nme stay.

Canbri dge thinks of a gentle way to bring up a touchy subject,
then decides to try it head on.

CAMBRI DGE
Look ... why knock yourself out |ike
this? Wth your talent -- and what

you say this magic fiddle can do --
you could wite your own ticket in
pop nusic. Matter of fact, you could
be in Dearsnoke, starting now. Right,
Al ex?

Al ex nods. DAVI DSON has obvi ously been expecting this offer
for a long tine.

DAVI DSON
Canbridge ... your side of the street
is alot of fun for nme. | like the
violent energy in the nusic ... the

hard netallic rhythnms of a pneumatic
hamer going full blast.
( MORE)
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DAVI DSON ( CONT' D)
| I'ike the waves of energy you get
back fromthe audi ence. C assica
is a nuseum conpared to that.

(a beat)

It is a nuseum It's two-century-
ol d nusic played on instrunents that
haven't changed nuch in two hundred
years ... often played on the actual
museum pi eces.

Canbri dge takes note of what DAVIDSON s just admtted ..

DAVI DSON ( CONT' D)
... You even have to dress up in
cl othes that've been out of style
for a hundred years. But | was raised
in that museum | know it |ike ny
tongue knows the roof of ny nouth
... And nore than that, there are
pi eces in that nmuseumthat you can't
find anywhere outside nuseuns anynore.

Rock is Star Wars ... classical is
pi stols at dawn. Rock is sinple and
hard-driving ... classical is
nmysterious and logical. Rock hits
between the legs ... classical in

the m nd and heart.
CLCSE ON DAVI DSON

DAVI DSON ( CONT' D)
They're not fromthe sane century
: the sane world. Your tine --
your world -- is a place | can visit
but | can't survive living in it
all the tine.

CAMBRI DGE

as she tries to show hi mwhat he's just said.

CAMBRI DGE
Davi dson ... what happens if your
peopl e don't want a device from ny
century ... invading the nuseun?

THE THREE OF THEM

as the question registers on DAVI DSON and hangs in the air.
CUT TO

| NT. FARRER S RESEARCH & DEVELOPMENT LAB - DAY

as DAVIDSON and Brian Farrer are working together. DAVIDSON s
using the sane electronic violin we first saw himtry, and
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Brian's at the same conputer console. A nusic stand is set
up in front of DAVI DSON

BRI AN
Scal es once again, please.

DAVI DSON begi ns playing--reading the nusic in front of him-
but what we hear is not nusical scales but a repeating
sequence of notes in a conpletely arbitrary pattern. Farrer
is progranm ng at the consol e while DAVI DSON pl ays.

BRI AN ( CONT' D)
That should do it.

DAVI DSON continues to play. Brian hits a key and the pattern
of the notes becone sequential--in the correct order of a
maj or scal e--but sonme of the notes are conpletely m ssing,
for exanple--going fromAto Cwhile mssing B

On DAVIDSON S | eft hand as we see himfingering.

BRI AN ( CONT' D)
You' re overshooting again. Renenber,
Davi dson--your positions are precisely
hal f what you're used to.

DAVI DSON
(tense)
Sorry.

DAVI DSON conti nues pl aying, and we're now hearing a nor nal
violin playing a correct, major scale.

BRI AN
Very good. Now the major triads.
Fi ngering exactly the sane ... but

bow ng second zone.
CLCSE ON VIQLIN

showi ng DAVI DSON fingering single notes ... but we're not
hearing the proper scales of chords but sequences of three
out - of - sequence not es.

BRIAN (O S.)
Second zone.

BACK TO SCENE
DAVI DSON
(losing it)
Sorry, sorry, sorry!

DAVI DSON stops playing and lets his frustration out on poor
Bri an.
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DAVI DSON ( CONT' D)
Goddamit! \What the hell do you
want fromme? It took me twenty
years to learn to play violin right
the first time and now you expect ne
tolearn it all over in a few nonths!

Brian takes this outburst calmy.

BRI AN
You' re doing just fine.

DAVI DSON
No, I'mnot. It's like I'mfive
years old again. | can't do anything
anynore! Jesus Christ, | was crazy

to believe your damm prom ses!

DAVI DSON puts the violin and bow down, and starts for the
door .

BRI AN
(calling after)
| f you wal k out that door ... you're

a dead nan.
DAVI DSON whi rl s ar ound.
DAVI DSON

(hard | augh)
You gonna put out a contract on ne?

BRI AN
You'll be putting out a contract on
yourself. You'll kill yourself wth
drugs or alcohol -- or in a car.
You'l |l find a way, trust ne.

DAVI DSON pauses for the | ongest nonment of his life, then
goes back and picks up the violin and bow agai n.

BRI AN ( CONT' D)
Bow ng second zone.

DAVI DSON begi ns playing, with his bow stroking an i nch away
fromwhere it was before ... and we're now hearing a perfect
scal e of ascendi ng chords.

BRI AN ( CONT' D)
Very good. Now. Did you practice
t he Bach?
Davi son | aughs, breaking the tension.

DAVI DSON
Yes, G andpa.
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Brian | ooks at him questioningly then shrugs--DAVI DSON i sn't
going to explain the joke.

ON DAVI DSON
as he flips pages on his nusic stand then begins playing the

Bach Air on the G String ... but only adequately. As he's
pl ayi ng, we

DI SSOLVE
TO
CLCSE ON DAVI DSON PLAYI NG
as he's playing the Bach Air nore snoothly ...
DI SSOLVE
TO

CLOSE ON DAVI DSON PLAYI NG

SLOW MOVEMENT BEETHOVEN VI CLI N CONCERTO as he's playing a
section requiring nore sophisticated technique ..

DI SSOLVE
TO

CLOSE ON DAVI DSON PLAYI NG

FI RST MOVEMENT TCHAI KOVSKY CONCERTO as he's zi ppi ng through
t he Auer cadenza ... And

DI SSOLVE
TO

BRI AN WATCHI NG DAVI DSON PLAYI NG

PAGANI NI TVENTY- FOURTH CAPRI CE whi ch we heard himplay in
his orchestra audition ... and he's playing it as well on
the electronic violin as we heard himplay before his injury.

DAVI DSON reaches the extrenely difficult conclusion and
finishes with a flourish. Brian appl auds.

BRI AN
Br avo!

DAVI DSON t akes a nodest bow, grinning fromear to ear.

CUT TO
| NT. RECORDI NG STUDI O ENG NEER BOOTH - DAY
CAMBRI DGE and ALEX on the Enginner's side, DAVIDSON on the
other side of the glass. The ENG NEER bei ng gi ven final

directions by Alex. The ENG NEER S SECRETARY is witing in
her | og book.
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ALEX
--and we'll mx that down | ater.

ENG NEER
(to secretary)
VWere are we again?
SECRETARY
Ain't Gonna Help Me, violin track
t ake one.
The Engi neer punches a sequence of nunbers into his board.

ENG NEER
Pl ayback. Rolli ng.

ON DAVI DSON

wear i ng headphones and pl aying the sane el ectronic violin,
pl ays a few notes then | ooks at Canbri dge.

CAMBRI DGE AND DAVI DSON
as they smle at each other through the gl ass.
ENG NEER' S BOOTH - POV ON BAND
On Al ex, | ooking happy.
CUT TO
EXT STUDI O - LATER
DAVI DSON, CAMBRI DGE, THE BAND.

CAMBRI DGE
So you like how we're doin' your
song?
DAVI DSON
Great, just great. But it's not
really ny song. It was your idea.
| think your nane should be on it.
CAMBRI DGE
(del i ght ed)

That's real sweet of you, honey, but
it wouldn't feel right sharing credit
just for witing down what you said.

DAVI DSON
No, really, Canbridge. The song was
your idea. | think your nanme should
be on it ... not mne.

Canbri dge suddenly understands and she turns to ice.
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CAMBRI DGE
(aside to Sly)
Right. | get it. W're not good
enough for a classical nusician from

Juilliard
DAVI DSON backs of f i nmedi atel y.

DAVI DSON
Hey, that's not what | neant! |
just thought it'd be nore honest if--

CAMBRI DGE
--if you didn't have your nane on a
rock song, 'cause it mght enbarrass
the hell out of you.

DAVI DSON
Okay, okay! We'll keep ny nane on
it. Jesus, try and be fair!

Canbridge glares at him not buying it.
CUT TO
| NT. FARRER S RESEARCH & DEVELOPMENT LAB - N GHT

working | ate, as DAVI DSON has his Guarnerius under his chin,
bow i n hand, and Brian, seated at the conputer as usual, has
a set of carefully-padded pick-ups affixed to the violin,
leading to the terminal. DAVIDSON is playing the Bach Air
on his violin.

CLCSE ON BRI AN' S COVPUTER MONI TOR AND KEYBOARD

as an analysis of the sound the Guarnerius is producing is
bei ng di spl ayed on Monitor in real tine. Brian hits a key
and an instant of the analysis freezes on the top half of
t he nonitor

BRI AN AND DAVI DSON

as he turns around and signals DAVIDSON to stop.

BRI AN
That should do it, | think.

DAVI DSON sm | es weakl y.

DAVI DSON
Christ, I"'mso used to the new
fingerings, | barely know what to do
with a real fiddle anynore.

BRI AN
Good.

( MORE)
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BRI AN ( CONT' D)
After what you've put ne through,
don't want you to revert. Nowtry
it on her clone.

DAVI DSON

as he places his Guarnerius onto a padded table.

PAN OVER TO

ANOTHER VI OLIN NEXT TOIT

whi ch | ooks to be an identical twin of the Guarnerius ..

only this one doesn't have the padded pick-ups. It doesn't
need them because a cord is running out fromunder chin rest,

also into Brian's conmputer. The chin rest is open, show ng
el ectronic controls and displays inside.

DAVI DSON
as he picks up the electronic violin ... and begins playing
the same Bach ... and it obviously sounds good to him because

he's smling like the cat that swall owed the canary.

CLCSE ON BRI AN' S COVPUTER MONI TOR AND KEYBOARD

as a noving sound analysis of the electronic violin appears
on Monitor underneath the Guarnerius analysis. Brian hits a
key, freezing on the new sounds.

BRI AN

as he turns around and again signals DAVIDSON to stop. Then
he types in several commands and wat ches.

CLOSE ON THE MONI TOR

The two freeze-frames of wave-forns nove together ... and
mat ch perfectly.

BACK TO SCENE
BRI AN ( CONT' D)
As promsed ... a del Jesu Guarnerius
to the fifth decimal.

DAVI DSON
W didit?

BRI AN
W didit.

Then he renenbers a simlar nonment in My Fair Lady and sings
badl y:
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BRI AN ( CONT' D)
Tonight old boy we did it. W did

it. W didit. | never thought
we'd do it, but indeed we did.

ON BOTH

as they grin at each other, sharing a nonment of speci al
triunph.

DAVI DSON

as he begins playing the My Fair Lady song Brian was singing
and, after a few phrases, DAVIDSON quickly slides into
Handel's Music for the Royal Fireworks--the fourth novenent,
"The Rejoicing,"” used to cel ebrate coronati ons.

At first we hear only DAVI DSON pl aying alone ... then the
full orchestra mxes in and we hear the piece in its ful
synphoni ¢ spl endor, continui ng over

EXT. JET Al RLI NER TAKI NG OFF - DAY

as--Handel continuing--it rises majestically into the air--
I NT. FIRST CLASS LOUNGE - DAY

Handel continuing over, as DAVI DSON, Canbridge, the other
band nenbers, and Al ex head back to the States--

CUT TO
EXT. SYMPHONY HALL - MORNI NG
t he Handel Music for the Royal Fireworks continuing, as we
see DAVIDSON--violin case in hand--salute the poster once
again as he goes in, other nusicians preceding and foll ow ng
hi m -
ON STAGE - FULL ORCHESTRA

as we see that this is a live rehearsal of the Handel Music
for the Royal Fireworks--

ON ERI C SM TH KENSI NGTON
dressed in turtleneck and sl acks--conducting the Handel - -
THE CONCERTMASTER

Aaron Silverberg, first stand of the violins, |eading the
secti on- -
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PANNI NG THROUGH VI OLI NS

as we pass row after row of violinists playing the Handel,
until finally we're to the |last stand of the second violins,
and sitting without a stand mate is

DAVI DSON

pl aying his violin indistinguishably fromthe rest of the
orchestra, and | ooking damm happy about it.

ON SM TH- KENSI NGTON AND CRCHESTRA

as the conductor gestures the orchestra to stop playing.
They st op.

SM TH KENSI NGTON
(to Concertnmaster)
i ke to change that so we start
phrase with an up-bow here--
(he sings phrase he
nmeans)
--then go back to the down-bow here.
(sings again)

|'d
t he

Sm t h- Kensi ngton sings so well that the orchestra gives him
an ovation, the strings knocking bows on nusic stands.

SM TH- KENSI NGTON ( CONT' D)
(1 aughi ng)
If you think I'"mcancelling the
afternoon rehearsal, forget it.
The orchestra | aughs.
The concertmaster then addresses the section.

S| LVERBERG
Fromletter D

Silverberg stands up and denonstrates the change that the
conductor has called for, then sits to mark his part. Smth-
Kensi ngton allows a few seconds for the violins to mark parts.
ON DAVI DSON

as he changes the bow ngs on his part.

SM TH KENSI NGTON AND ORCHESTRA

as the conductor raises his hands again.

SM TH- KENSI NGTON
Starting at Letter D

The conductor gives the down beat, and the orchestra begins
agai n.
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ON DAVI DSON
pl aying with them

CUT TO
| NT. BACKSTAGE SYMPHONY HALL - DAY
as DAVIDSON is putting his violin in its case, when he's
approached by another violinist about his age, FREDDI E
SCHWARTZ.

SCHWARTZ
Not gonna find it easy neeting your

new cl assmates if you insist on
sitting all alone in the back.

DAVI DSON
(1 aughs)
Maybe ... but it's the only way |
know to make sure you don't get called

on.
(ext ends hand)
| gor Davi dson.

SCHWARTZ
(shaking it)
Freddie Schwartz. Listen, lgor--

DAVI DSON
Fri ends call ne Davi dson- -

SCHWARTZ
Friends? Don't rush things.
(beat)
As | was saying, lgor, a lot of us
head over to a chili joint called
Dr. Kato's between rehearsals. Wnna
join us?

DAVI DSON
(secretly anmused)
Sure ... if you don't mnd the | oud
rock and roll.

I NT. DR KATO S - DAY

as DAVI DSON, SCHWARTZ, and a couple of other violinists their
age -- RUSSELL and SYLVANIA -- are consumng chili. (W've
seen both of them way back on the String Audition Commttee--
SYLVANI A is the woman who was first and | oudest calling for
DAVI DSON' s di squalification.) Loud rock music is playing on
t he juke box.

DAVIDSON is careful to favor his right hand and keep his
| eft out of sight as much as possi bl e.
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DAVI DSON
--and | free-lanced in New York after
Juilliard 'cause that's where ny
contacts were. It was tough, but
touring with the ballet for two
seasons hel ped a | ot.

SCHWARTZ
| guess | was luckier. Never had to
free-lance. Made it into the synphony

right out of Curtis ... and | plan
on staying in it until | retire.
RUSSELL

| don't even see how a violinist can
survive free-|lancing anynore.

SYLVANI A
It's gonna get worse and worse unti
t he union puts contractors who use
synt hesi zers on the Unfair list.

DAVI DSON real i zes prejudi ce agai nst synthesizers could bl ow
up on him

DAVI DSON
There are uni ons nenbers makin' noney
pl ayi n" synth keyboards too, ya know.

Dr. Kato goes to the juke box, and puts in noney for another
song.

SYLVANI A
That's exactly what we have to work
on ... getting the union to declare
synt hesi zers a nmechani cal device --
i ke that juke box -- instead of a
musi cal instrunent.

The next song conmes on the juke box... and it's Dearsnoke's
recording of DAVIDSON s song, "Ain't Gonna Help Me." DAVI DSON
tries not to let the others see himreact.

SYLVANI A ( CONT' D)
Hey, Doc--when you gonna get rid of
that junk box of yours and bring in
a string quartet for |unch?

DR KATO
You kiddin', Sylvania -- in this
pl ace? The violins would be drowned
out by the "nusic" comng fromthe
cust oners.

Syl vani a sni ckers.
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DR. KATO ( CONT' D)
Besi des, you want to deprive Davi dson
here of his royalties?

DAVI DSON knows it's com ng now.

SYLVAN A
(to Kato)
He wote this song?

DR KATO
You bet. And it was on ny stage
that he first played with the band.

DAVI DSON AND OTHER VI OLI NI STS
as DAVIDSON tries to disappear under the table.
| NT. CAMBRI DGE' S APARTMENT - BEDROOM - DAY

Morning. Instead of a bed there's a futon on the floor,
wooden crates serve as a bed table, and there are rock nusic
posters covering al nost every square inch of wall and ceiling.
Canbri dge and DAVI DSON are just awake, but still in bed in
each other's arnms, yawni ng.

DAVI DSON
Checkin' out a house today.
CAMBRI DGE
(yawni ng)
Geat. Be ready in a half hour.
DAVI DSON
You don't have to cone if you don't
want to.
CAMBRI DGE
| want to.
DAVI DSON
(putting on reluctance)
Ckay.

CUT TO
| NT. PARKI NG GARAGE - DAY

as DAVI DSON opens t he passenger-si de door for Canbridge,
then gets behind the wheel, of a brand-new BMN

I NT. BMW - OUT OF GARAGE

as DAVIDSON pulls the car out, and shoves in a burned CD-R
of a solo violin playing unacconpani ed Bach.
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I NT. BMV- ON CTY STREETS
t he recorded Bach conti nui ng.
CAMBRI DGE

That violinist is terrific. You, by
any chance?

DAVI DSON
This guy's good ... but | play it
better.

CAMBRI DGE

Musi ci ans and their egos. Ckay,
who's the conpetition?

DAVI DSON

Me ... before ny injury. | play it
better now.

Canbri dge | aughs, caught by the second ol dest gag in the
book.

EXT. REALTOR OFFI CE - DAY

as DAVI DSON gets behi nd the wheel of the BMWagain, jingling
house keys in his hand.

EXT. COUNTRY ROAD - THE BMW - DAY

on a beautiful fall day, foliage in full majesty, as the BWV
pulls into the driveway of a Frank Ll oyd Wight-ish and
obvi ously expensive hone set way back off the road.

I N FRONT OF HOUSE
as DAVIDSON pulls the BMNup and cuts the engine.
| NT. HOUSE - HUGE ROOM W TH HI GH CEI LI NG
conpletely furnished, as DAVIDSON i s show ng Canbri dge around.
DAVI DSON
--And | figure this roomis perfect
for quartets, soon as | get one going
agai n.
CAVBRI DGE
Quartets? You could put the Mrnon
Tabernacle Choir in this room
know your settlenent was big..

As they head toward a connecting door into
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THE KI TCHEN

CAMBRI DGE ( CONT' D)
--but you sure you can afford to
rent a place like this?

DAVI DSON AND CAMBRI DGE
DAVI DSON | eans agai nst a kitchen counter.

DAVI DSON
Probably not.
(beat)
So guess it's a good thing I bought
it.

Canbri dge | aughs, caught by the ol dest gag in the book. She
throws her arns around DAVI DSON, ki ssing him

CUT TO
EXT. SYMPHONY HALL - NI GHT

as we see a dressed-to-the-nines synphony audi ence going in
for the season's opening night.

| NT. SYMPHONY HALL

show ng the audi ence as lights go down.

CAMBRI DGE AND ALEX

as they take seats in the audi ence.

ON STAGE - FULL ORCHESTRA

the orchestra in full dress--wonen in black gowns, nmen in
black full dress with tails--adjusting stands, running through
musi cal phrases.

ON DAVI DSON

as he pulls his stand back a little to put his hands out of
sight of the other violinists.

FAVORI NG THE CONCERTMASTER, | NCLUDI NG ORCHESTRA

as Aaron Silverberg stands. Synphony Hall falls imrediately
silent, and the Concertmaster nods to the FIRST OBO ST for
an A

The boe plays an extended A. The Concertmaster tunes his

violin, then nods to the strings to tune ... and a few seconds
|ater the entire orchestra tunes.
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THE STAGE

as the Concertmaster sits down again and the orchestra falls
silent.

A few seconds of expectation, broken only by audi ence
coughi ng, pass then

ERI C SM TH- KENSI NGTON

also in full dress with tails, wal ks on stage to audi ence
appl ause, shakes hands with the Concertmaster, bows to the
audi ence, turns to the orchestra ... and raises his hands to
begi n.

| NCLUDI NG AUDI ENCE AND STAGE

The appl ause st ops.

The conductor's downbeat, and the orchestra begins the
synphony season with the Handel Music for the Royal Fireworks.

ON ERI C SM TH KENSI NGTON
conducting the Handel, and | ooking very royal indeed.
PANNI NG THROUGH VI CLI NS
as we again pass row after row of violinists playing the
Handel -- including FREDDI E SCHWMRTZ, RUSSELL, and SYLVAN A --
until again we're to the last stand of the second violins,
and
DAVI DSON
i s playing.

CUT TO
| NT. BACK STAGE SYMPHONY HALL - NI GHT

at the end of the concert, as DAVIDSON i s changi ng out of
his full dress into street clothes.

His electronic Guarnerius clone is sitting in his open violin
case on a table a few feet away from him

Freddi e Schwartz wal ks by, already changed, and sees
DAVIDSON' s open violin case. He |looks at the violin, alnost
in awe.

DAVIDSON is starting to get very nervous ... he knows what's
com ng.

Schwartz continues | ooking at the violin.
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SCHWARTZ
Mnd if | see what your del Jesu
feels |ike?

FAVORI NG DAVI DSON

in a nonent that seens in slow notion for him This is the
sort of request that it's al nost inpossible for one violinist
to deny another professional politely. Then DAVI DSON fi gures
a way out.

DAVI DSON
Sone other tine, Freddie ... |'ve
got Canbridge and Alex waiting for

ne.
(faki ng new t hought)

Tell you what. You're comng to ny

house-warm ng on the 20th, aren't

you? Drag ne aside you can try it

out then.

SCHWARTZ
Ckay, thanks.
(beat)
You inviting the entire orchestra,
or what?

DAVI DSON
Just the strings. Don't want a bunch
of lowlifes, do we?

Schwartz | aughs.
CUT TO
| NT. RECORD STORE - DAY

t he equival ent of Tower or Sam Goody--as Canbridge and
DAVI DSON ar e | ooki ng through the new rel eases for the
Dearsnmoke CD ... but can't find it.

The store MANAGER cones over

MANAGER
VWhat cha | ookin' for?

CAMBRI DGE
Dearsnmoke. First CD by a city band.
| guess you don't have it in yet.

MANAGER
(shakes head)
Had in a couple dozen copies but it

sold out. [I'Il have it back in
Saturday if you want nme to hold one
for you.
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ON CAMBRI DGE

thrilled by the news.

CAMBRI DGE
It sold out?
MANAGER
MANAGER
(matter of factly)
One of the songs is gettin' a |ot of
play on VHL. Billboard has the CD
hitting the charts at forty-one with
a bullet.
CAMBRI DGE

as she looks as if she's just been told she's won the lottery.

CAMBRI DGE
Forty-one with a bullet? Are you
sure?
ALL AGAI N
MANAGER

Just got email an hour ago. Head
of fice always notifies |ocal managers
whenever a | ocal band hits the charts.

DAVI DSON
Forty-one with a bullet is very good?

MANAGER
Better than very good for a new
regi onal band. Just short of amazing.

CAMBRI DGE
as it's her turn to junp in the air with an earsplitting:

CAMBRI DGE ( CONT' D)
Ya- hooo!

ALL THREE AGAI N

as Canbridge throws her arns around DAVI DSON and ki sses him
then figures what the hell and kisses the store manager,
t 0o.

MANAGER
(t o DAVI DSON)
She always this civic m nded?

DAVI DSON nods.
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Canbri dge's cell phone rings.

CAMBRI DGE
Sly? ...
(beat)
Yeah, | just found out!
(t o DAVI DSON)
Al ex told himalready.

(to phone)
Yeah, we'll be right over!
| NT. SLY' S APARTMENT - DAY

as the entire band, Al ex, and DAVI DSON are drinki ng chanpagne,
eating junk food, and celebrating. The Dearsnoke CD jewel
case i s propped up.

FAVORI NG ALEX

ALEX

First thing we've got to do now is
have the conpany throw you a party--
give the industry people a chance to
neet you.

(heads toward phone)
| better check hotels for facilities
ri ght away.

CAMBRI DGE AND DAVI DSON

As Canbridge has an obvi ous--but perhaps not too fortuitous--
i dea.

CAMBRI DGE
Li sten, Davidson 'n ne are throw n'
a house-warm ng party next week.
VWhat say we turn it into a celebration
for the band, too?
(to Davi dson)
That all right with you, honey?

DAVI DSON
(sl owy)
| don't know if that's such a good
idea. Half the orchestra's invited
al r eady.

CAMBRI DGE
(sarcastic)
And they m ght not |ike slumm ng,
right?

DAVI DSON
That's not what | nmeant! | just
t hought it m ght get confusing.

Canbri dge gets up, furious, and heads for the door.
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CAMBRI DGE
You're so full of shit!

Canbri dge slans out of the apartnent. Davidson chases after
her .

I NT. HALL - DAY

as Canbridge starts wal king fast toward the el evator ..
Davi dson trying to keep up to her. Canbridge speeds up ..
realizes he'll reach her before the elevator arrives, and
starts down the stairs.

| NT. STAI RCASE

as Davi dson chases Canbri dge down, taking two steps at a
time, and finally grabs her.

DAVI DSON AND CAMBRI DGE

CAMBRI DGE
Let go of nme, you bastard!

Davi dson doesn't |let go, and Canbridge keeps trying to pul
away.

DAVI DSON
Wl lya give ne a second to expl ain?

CAMBRI DGE
(still struggling)
Explain what? You been tryin' to
keep us in two separate worlds ever
since you found out you can still
pl ay cl assical!

DAVI DSON
You think | want to?

CAMBRI DGE
Then you're admtting it!

DAVI DSON
Listen to nme, goddamm t! Bad enough
t he orchestra nmanager found out her
new violinist noonlights in a rock
band! You know what happens the
second they figure out I'mplayin' a
fake violin?

CAMBRI DGE
So what else is new? You said al
you needed was a nonth before they
could find out! It's alnbst two
mont hs now
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DAVI DSON
It's not that goddam predictabl e!

CAMBRI DGE
VWll neither is howlong | can stand
bein" shoved to one side of your
[ife!

Thi s sinks in.

DAVI DSON
Ckay.
(beat)
Ckay.

As Canbridge and Davi dson hug each ot her, we
CUT TO
EXT. DAVI DSON S HOUSE - N GHT

as a car pulls up and parks. Loud rock music can be heard
pl ayi ng i nsi de.

| NSI DE THE HOUSE - LI VI NG ROOM

the party is in full-sw ng, people dancing to the nusic,
shnoozi ng, eating, drinking ... the usual. The crowd is a
m xture of all sorts and -- perhaps -- it's not inmediately
obvi ous who are fromthe world of rock nusic and who are the
cl assi cal types.

Anmong t he peopl e dancing, we see Canbridge and Davi dson.
The party is being catered by Dr. Kato's, and radi ation-suited

waiters and waitresses are wal king around with trays of hors
d' oeuvres and dri nks.

CUT TO
KI TCHEN - ON RUSSELL

the other violinist Davidson had lunch with. Russell is
dressed |ike--and wi thout doubt is and al ways has been--a
nerd. He goes up to a radiation-suited WAITER putting hors
d' oeuvres on a tray.

RUSSELL
Excuse nme, but could you pl ease tel
me where the bathroomis?

WAl TER
Sorry, don't know. Try upstairs.

The waiter heads off with a | oaded tray.
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FOLLOW NG RUSSELL
as he clinbs a staircase and cones to
A LONG HALLWAY

where he starts searching for a bathroom Russell sees a
cl osed door and opens it.

RUSSELL' S POV - LOCKI NG | NTO BEDROOM

as we see a couple of record-industry types doing |ines of
coke. They |l ook up at Russell and gl are.

Russell closes the door. He continues down the hall and
conmes to a second door. He opens it.

RUSSELL' S POV - A SECOND BEDROOM

as he sees a MAN |ying back on the bed, pants at his feet,
and a young, scantily clad girl kneeling between his |egs.

The man bei ng serviced | ooks over to Russell.

MAN ON BED
She'll be through with ne in a m nute,
sport ... ya mnd waiting outside?

Russel |l cl oses the second door and continues down the hall.
AT END OF HALL - ANOTHER CLOSED DOOR

as Russell--having no idea what he'll find next, and perhaps
interested to find out--decides to try his luck again. He
opens the door to find

RUSSELL' S POV - THE BATHROOM

as a very skinny wonan is alone in there on her knees, her
head over the toilet bow.

Russel | cl oses the door again.
CUT TO
DOMNSTAI RS AGAI N - LI VI NG ROOM

as a song ends. Davidson and Canbridge | eave the dance fl oor.
As soon as Canbridge is off the floor, Al ex cones up to her

ALEX
Canbri dge? There's a stringer here
fromRolling Stone who's dying for a
few mnutes with you

Canbri dge goes off with Alex. As soon as she's gone, Davidson
i s approached by Freddie Schwartz.
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SCHWARTZ
Davi dson ... you busy now? You said
| could try out that del Jesu of
yours.

DAVI DSON
| didn't forget, Freddie. Cone on

it'"ll be quiet in the garage

ext ensi on.

As they head out back, they pass Syl vani a.

SCHWARTZ
Davi dson's gonna let nme try out his
del Jesu.
SYLVAN A
You have a Quarnerius?
DAVI DSON
It was ny grandfather's.

(si ghs)
You can try it, too, Sylvania.

ON DAVI DSON, FREDDI E SCHWARTZ, AND SYLVAN A
AS THEY ENTER

THE KI TCHEN

and wal k outside through a back door.

EXT. BACK OF HOUSE - N GHT

as--on their way to the extension--they pass Russel
who's relieving hinmself into the bushes.

SYLVAN A
(wi thout stopping)
You' re pissing on your shoe, Russell.
They keep wal ki ng. Russell | ooks down.

RUSSEL L
Dam.

He quickly zips up.
RUSSELL ( CONT' D)
(calling after)
Hey, wait up!
| NT. FURNI SHED DEN

as DAVI DSON, SCHWARTZ, SYLVAN A, and RUSSELL enter.

( CONTI NUED)
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Davi dson flips on the light, goes to a | ocked cl oset,

unl ocking it, and takes out his CGuarnerius case, |aying the
case on a desk. He takes out the violin--making sure his
back is to the others--and tunes the violin.

Carefully, he extends the Guarnerius to Freddie Schwart z.

SCHWARTZ
You first.

Davi dson has anticipated this.

DAVI DSON
(shakes head)
| have a paper cut on ny first finger.
(beat)
Enj oy yourself.

Schwartz shrugs and takes the violin.

He begi ns pl ayi ng Sai nt-Saens' |ntroduction and Rondo
Capriccioso -- a piece with some Gypsy soul init ... and
he's terrific.

AS THE OTHERS LI STEN, WE

DI SSOLVE
TO
SYLVANI A PLAYI NG THE VI QLI N
a fast section of the Mendel ssohn Violin Concerto ... and
she's also first rate.
DI SSOLVE
TO
RUSSELL PLAYI NG THE VI COLIN
sone Fritz Kreisler, perhaps Tanbourine Chinois ... and he's
al so a very good violinist.
As Russell is playing, the door opens ... and
CAMBRI DGE

ducks her head in.
CAMBRI DGE
Davi dson ... so here's where you've
been hi di ng.
| NCLUDI NG THE VI OLI NI STS

Russel | stops pl aying.
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CAMBRI DGE ( CONT' D)
The band's goin' on in five m nutes.
Wanna play with us on your song?

Davi dson hesitates, but there's no graceful out.

DAVI DSON
Sur e thing.
Canbri dge ducks out.
RUSSEL L
(reluctantly)
Guess you'll be needing this back.

Russel | hands the Guarnerius to Davi dson.
SCHWARTZ
Tell nme, bubel eh. How can you waste
a violin like this on nusic like
t hat ?
DAVI DSON
as he starts putting the Guarnerius back in its case.

DAVI DSON ( CONT' D)
| don't waste it, Freddie.

CUT TO
| NT. HOUSE - ON DEARSMOKE

as they're performng, CAMBRI DGE on | ead vocals, in the room
Canbri dge said was big enough for the Mdirnon Tabernacl e Choir.

As the band conmes to a big finish, the crowmd of guests throws
an ent husi astic bl ast of applause and shouting toward them

CAMBRI DGE
She waits out the appl ause, then:
CAMBRI DGE

Al right. And now the one you' ve
been waitin' for, nunber nine on the
charts this week ...

ON GUESTS

Ent husi astic hoots and nore appl ause.

ON BAND

CAMBRI DGE
Davi dson, get your fiddle on up here.
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ON DAVI DSON

as--amd a roar of hoots and appl ause--he clinbs up on stage
with his electronic violin.

SYLVANI A AND RUSSELL

as they're standing near the front, watching as Davi dson
passes close ... and can't mss the fact that the violin
Davi dson's carrying | ooks exactly |ike the Guarneri us.

RUSSELL
Didn't we see himput his Guarnerius
away ?

Syl vani a shrugs, but she's already suspicious, too.
ON DEARSMOKE AND DAVI DSON

as before--after a nediumtenpo intro | ed by Canbridge on
heavy netal guitar, Canbridge begins singing:
CAMBRI DGE
"1l make it through this in one
piece | gotta take this on al one |

have to go the extra mle Not sayin'
won't be hell But it'll take nme hone.

DAVI DSON AND CAMBRI DGE
as they do their first duet of guitar and violin--
SYLVANI A AND RUSSELL'S POV - CLOSE ON DAVI DSON S LEFT HAND

as they watch Davidson closely, and see that he's not playing
i ke any violinist they' ve ever seen.

CAMBRI DGE AND BAND
CAMBRI DGE AND BAND
So honey you can wait for nme But
don't wait by the phone ' Cause your
not livin' your life, pal Aln't gonna
help ne live ny own.
CAMBRI DGE AND DAVI DSON
they smle at each other going into their second duet--
SYLVANI A AND RUSSELL
as they exchange conpletely bew | dered | ooks.
ON FREDDI E SCHWARTZ

as he pushes his way through the crowd until he reaches
Russel | and Syl vani a.
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ON THE THREE VI CLI NI STS

wat chi ng Davi dson, ast oni shed.

SYLVANI A

(to others)
Watch his |eft hand.

ON BAND AGAI N

CAMVBRI DGE

| can't live your life for you An'

you can't |
t ake your hi

ve mne for ne You gotta
ghs It stings ne but

it's ny Responsibility.

VI OLI NI STS POV ON DAVI

The third guitar/viol

(to the
VWhat t he hel

DSON AND BAND
n duet.
SCHWARTZ

ot hers)
| are his fingers doing?

Syl vani a and Russell shrug, looking as if they're seeing a

U F. O

CAMBRI DGE AND BAND

So honey you can wait for nme But

don't wait by the phone ' Cause your
not livin' your life, pal Aln't gonna
help ne live ny own.

CAMBRI DGE AND DAVI DSON

smling at each other,

ON DAVI DSON

pl ayi ng duet - -

as he suddenly | ooks down- -

DAVI DSON S POV

as he sees the expression on the violinists faces as they

wat ch.

CAMBRI DGE AND BAND

CAVBRI DGE AND BAND ( CONT' D)

So sweet heart you can wait for ne
But don't wait by the phone Yeah,
your not takin' your own bows Ain't
gonna help me win ny own.

| nstrunental |ead out,

and the band finishes together.
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THE CROND
as they expl ode into appl ause.
CAMBRI DGE AND DAVI DSON

as she kisses himfull out, then pushes himforward to take
a bow on his own.

DAVI DSON

as he takes his bow, trying to be cool outside ... but not
qui te convincing hinself as he wonders how nmuch his orchestra
col | eagues can figure out.

CUT TO
| NT. SYMPHONY HALL - ON STAGE - DAY
during a rehearsal of "Mntagues and Capul ets" from
Prokofiev's Ronmeo and Juliet. A particularly dramatic and
portentious piece of nusic.
ON DAVI DSON

as he's sitting in his usual seat, closest to the w ngs,
pl ayi ng.

WATCH NG FROM W NGS - SYLVANI A AND RUSSELL
as they're doubl e-checking and see that Davidson is playing
violin in the sanme inpossible way he was doing with the rock
band.
CLOSE ON SYLVANI A AND RUSSELL
as they nod to each other.

CUT TO
| NT. SYMPHONY HALL - BACK STAGE - DAY
after rehearsal, as Davidson is checking his notice box. He
flips through a stapled sheaf of papers, then finds an
envel ope. He opens it, reads it ... and knows that his
cover's been blown. He |leans against a wall and sighs.

CUT TO
SYMPHONY OFFI CES - DAVI DSON

as he knocks on the door to the orchestra manager's office.
W nston answers from behi nd door.

W NSTON (O S.)
Come in!



I NT. WNSTON S OFFI CE
as Davi dson enters.
DAVI DSON
Ms. Wnston? | got a note in ny
box you wanted to see ne.

W NSTON
Right. Have a seat, M. Davidson

Davi dson takes the chair opposite the desk.

W NSTON ( CONT' D)

M. Davidson, I'll be blunt about
this. You nade your argunent, won
your bet ... whatever it is--1 don't

care. But a synphony orchestra is
no place for stunts. You want to
play violin in this orchestra, you
play a real violin. Not sone

el ectroni c gadget. Understand ne?

DAVI DSON
s there sone rule sayin' what sort
of violin | gotta play?

W NSTON
No. It can be an Amati, Guadanini,
Lanmy, Fagnol a, Gagliano, Bergonzi..
or three dozen ot her makers ..
anyt hing that plays up to synphonic

st andar ds.

DAVI DSON
My violin plays up to synphonic
st andar ds.

W NSTON

A del Jesu? It certainly does. A
great asset to the orchestra.

DAVI DSON
| wasn't tal kin' about ny Guarneri us,
ma'am | nmean nmy new violin, which
j ust happens to be electronic. It's
a Farrer.

W NSTON
When | said anything, | wasn't talking
about el ectronic toys. Your contract
calls for you to play violin. You
want to play this electronic -- er --
thing of yours anywhere else, that's
up to you. But in this orchestra
you play a violin.
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DAVI DSON
Wo's to say mine isn't?

W NSTON
What is this to you, anyway? Your
Guarnerius is one of the finest
instrunments ever made. Wiy woul d
you ever want to play anything el se?

DAVI DSON
| don't.

W NSTON
Then, damm it, why are we having
t hi s di scussion?

Davi dson knows the whole story will have to cone out now.

DAVI DSON
"Cause | can't play ny Guarnerius
any nore. WMatter of fact, | can't

play any ordinary violin any nore.
| had to get a special violin nade |
can pl ay.

W NSTON finally understands.

W NSTON
(sl owy)
You lied to ne about your hand being
better.

DAVI DSON
No, ma'am | never nentioned ny
hand. | told you that because of a
mracle, | could start the season on
tinme. The mracle was finding a
special violin that nmy two good
fingers can use.

W NSTON
Oh, shit.
(beat)
Al right, kiddo. | see now Your

doctors told you that your hand won't
be better by the time your
probationary contract expired ..
and you didn't want to | ose the
posi tion.

(beat)
Consi der yourself on the disabled
list as of now. The synphony will
continue paying you full salary until
such tine as--

( CONTI NUED)
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DAVI DSON
Ms. Wnston, that's real nice of
you, but it's not a matter of noney.
And t he best doctors around don't
give ne nuch hope ny hand will ever

be better.

W NSTON
M. Davidson ... | --uh -- synpathize
wi th your tragedy, but | can't change
a dreadful -- but sinple -- fact of

reality. No one can play violin in
a synphony unl ess he can play violin.

DAVI DSON
Ma'am | don't find any rules sayin
what's a "violin" in my orchestra
contract ... or in any union regs.
My contract says |I'mplayin' second
violin ... but it doesn't say a word
about acoustic violin.

W NSTON
Perhaps not ... It doesn't make ne
happy to say this, but your orchestra
contract al so says that while you're
on probation, the orchestra nay judge
you unfit at its own discretion
W t hout specifying a reason.

Davi dson decides to go in for his best shot.

DAVI DSON
Then | et the orchestra decide, ma' an -
the String Audition Commttee.

W nston considers it.
DAVI DSON ( CONT' D)

Let me go behind the screen again.
| f any one can pick out that |I'm not

playin' a regular violin, 1"l walk

away |eavin' the orchestra free and

clear ... no trouble ... no strings

at t ached.
W NSTON
as she takes a few seconds to decide ... then picks up her
phone.

CUT TO

EXT. WNSTON S OFFI CE
Eavesdropping at Wnston's door ... are SYLVAN A and RUSSELL

Syl vani a notions Russell away.
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SYLVANI A
Cnmon ... we've got to make sone
phone cal |l s oursel ves.

RUSSELL nods, but he's not happy.
CUT TO
EXT. SYMPHONY HALL STACGE DOCOR - DAY

as Davidson energes after his neeting wwth Wnston, violin
case in hand.

ON STREET

A TV News truck is parked at the curb, a CAMERAMAN and TV
Reporter DEARBORN SCRUBB, standing next to it. Davidson
begi ns wal ki ng down the street.

ON SCRUBB AND CAMERANVAN

SCRUBB
(to Caner anan)
There he is!

The Caneraman hefts the camera to his shoul der and starts
the tape rolling. Davi dson is wal king briskly.

SCRUBB ( CONT' D)
(chasing after)
M. Davidson ... Dearborn Scrubb ..
Channel 4 News at Six ...

Davi dson | ooks over but tal ks while he continues wal ki ng.

DAVI DSON
H, hows it goin?
SCRUBB
(chasing after)
M. Davidson ... is it true you' ve

been playing a synthesized el ectronic
violin as a nenber of the Synphony
Orchestra for the past nonth ... and
nobody noti ced?

DAVI DSON
(still wal king)
Sonebody noticed all right... but

guess it took a while.

SCRUBB
But nobody's ever played an artificial
violin in a synphony orchestra before,
have they?
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DAVI DSON
Can't say | know anot her case.
CUT TO
CLOSE ON A TV SET - DAVI DSON AND SCRUBB
as the interview is being broadcast. Scrubb is still chasing
Davi dson.
SCRUBB
It's also true, isn't it, that you're
t he conposer of --and play violin
for -- a song high on the rock nusic
charts right now, aren't you?
W DER - TV SET BEI NG WATCHED BY SYLVANI A AND RUSSELL
DAVI DSON
That's right.
SCRUBB
Well isn't it unusual for an orchestra
violinist also to be a rock nusician?
Davi dson has reached his BMVWand is unlocking it.
DAVI DSON
Doesn't happen nuch ... but it
happens.
SCRUBB
I s that why the Synphony is trying
to fire you?
CUT TO

ANOTHER TV SET BElI NG WATCHED BY EVANGELI NE W NSTON
and she | ooks concer ned.

DAVI DSON
Who's givin' you this stuff? The
Synphony i s being conpletely decent
about this ... they're gonna let ne
audi ti on agai n.

SCRUBB
Well ... how do you feel about the
orchestra nmaki ng you audition a second

ti me?

On TV, Davidson gets into his car.
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DAVI DSON
|'d feel a lot better if | could be
at honme right now, practicing for
it.
ON TV, Davidson slans the car door and starts his engine.
ON EVANGELI NE W NSTON

as her tel ephone rings and she answers.

W NSTON
Hello? ... Yes, M. Tavistock ..
Yes, | sawit, too ... Yes, sir
| know that very well, M. Tavistock

CUT TO
I NT. SYMPHONY HALL - ON ALMOST EMPTY STACGE - DAY

In an al nbst exact repeat of the opening sequence. The stage
is lighted but enpty except for the screen. This tineg,
however, there's no piano on stage.

REVERSE ON AUDI TORI UM SEATS

And the Orchestra String Audition Commttee is again seated
about ten rows back. In addition to the conductor, ERIC
SM TH KENSI NGTON, we agai n see the concertnaster, AARON

S| LVERBERG,

SYLVANI A and RUSSELL are once nore anong the other string
pl ayers on the comm ttee.

SM TH KENSI NGTON
(calling out)
Nunmber one, pl ease.
CONCEALED BEHI ND SCREEN - FREDDI E SCHWARTZ

as he walks out ... raises his violin ... and begins playi ng
Bach.

OFF STAGE - WATCH NG FROM THE W NGS

Davi dson i s standing, nervously, along with several other
violinists fromthe orchestra.

ON THE COWM TTEE

SM TH- KENSI NGTON ( CONT' D)
Thank you. Number two, please.
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BEHI ND SCREEN

as an ORCHESTRA VI OLI NI ST wal ks on stage and begi ns pl ayi ng
t he sane Bach

ON THE COW TTEE AGAI N
as they listen for a short while.

SM TH- KENSI NGTON ( CONT' D)
Very good. Nunber three next.

BEHI ND SCREEN

as Davi dson wal ks out, but he doesn't raise his violin ...
he takes out a CD-R

| NSERT CD- R
and it reads: | GOR DAVI DSON DEMO - JU LLI ARD SCHOOL OF MJSI C.
BACK TO SCENE
Davi dson inserts the CD-Rinto a high end BOOM BOX ... and
PLAYS the recording of hinself playing -- before his injury --
sthat he was playing for Canbridge in his BWV
ON COW TTEE AGAI N
SM TH- KENSI NGTON ( CONT' D)

Thank you, nunber three. Nunber

four.
BEHI ND SCREEN
as Davidson hits the pause on the recording quickly ... waits
about the sane interval as between the other violinists ..
then raises his electronic violin and begins playing the
sanme Bach
ON SYLVANI A AND RUSSELL - AS DAVI DSON PLAYS
as they | ook at each other and nod.
ON SM TH KENSI NGTON AND AARON SI LVERBERG

as they exchange | ooks also. They'll continue with this,
but they know.

BEHI ND SCREEN

on Davi dson, playing his heart out and sounding far better
than we've ever heard himbefore... until he hears:

SM TH- KENSI NGTON (O. S.)
Very good, nunber four. Nunber five
pl ease.
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ANOTHER VI OLI NI ST wal ks behi nd the screen and begi ns pl ayi ng
t he Bach.

DI SSOLVE
TO
THE COWM TTEE AND EVANGELI NE W NSTON
as the Commttee Menbers are tallying up their votes ... and
we see the Nunber "4" on alnost all the ballots.
SM TH- KENSI NGTON
It's clear, | think, we have a
consensus.
(to Wnston)
Nunber four, Evvie.
W NSTON
as she nods ... and she doesn't | ook happy about it.
ALL AGAI N

SM TH- KENSI NGTON
(to Commttee)
Very well. The rest of you may go
now ... not you, Aaron.

The Concertnaster renmains seated. Wnston al so stays. They
wait until the Commttee is out of hearing range.

ON SYLVANI A AND RUSSELL
as they wal k out, shaking each other's hand.
AGAI N ON SM TH- KENSI NGTON, SI LVERBERG, AND W NSTON

SM TH- KENSI NGTON ( CONT' D)
It's a remarkabl e achi evenent,
actually. Difference is alnost too
subtle to notice.
(to concertmaster)
Aaron, how did you know?

S| LVERBERG
To tell you the truth, it just sounded
too easy. Alnost superhuman. No
ordinary violinist can sound that
good ... at least not since Heifetz.

SM TH KENSI NGTON
Is it really a detrinment to the
orchestra to have a violinist who
can sound |i ke Jascha Heifetz? No
matter how he does it?
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S| LVERBERG
| have no real objection to him
sitting behind ne.

W NSTON
VWll | hate to be the bringer of bad
news ... but this orchestra's board

of directors does.
ANGLE FAVORI NG W NSTON
as she takes a seat and | ooks at the other two intently.

W NSTON ( CONT' D)
Do you have any idea how the
inevitable publicity on this this
could blow up in our faces? The
precedent regardi ng synthesi zed
instrunments we'd be setting for every
ot her orchestra in the country? The
|l ong-termeffect on this orchestra's
fund-raising ability?

Sm t h- Kensi ngt on pays cl ose attention.

W NSTON ( CONT' D)
| f the boy stayed because we feel
sorry for him... this orchestra
could very well end up the | aughing
stock of the entire classical nusic
i ndustry. Two nore American cities
just lost their orchestra seasons.

Do either of you really wsh to risk
t hat ?

SM TH- KENSI NGTON AND SI LVERBERG
as they realize that the matter has been settl ed.

CUT TO
BACK STAGE - DAVI DSON PACI NG

as Evangeline Wnston approaches him Wnston doesn't need
to say anything. Davidson just nods.

CUT TO
| NT. DAVI DSON S HOUSE - NI GHT
as he enters, finding the house enpty.
| NT. KITCHEN -- NI GHT

as Davidson finds a note on the refrigerator from Canbridge:
"Band neeting with Alex tonite. Back late. Chili in freezer.
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Love, C "
DI SSOLVE
TO
I NT. LIVING ROOM -- N GHT
as Davidson is playing violin ... his outlet for all pain
and stress. Sonething slow and sad ... an old Rachnani noff

song.

Enotional | y exhausted, he puts his violin down in its case
and flops onto his couch. He closes his eyes for a nonent
then hears sone rustling and opens them agai n.

STANDI NG | N FRONT OF DAVI DSON - M SCHA RUDLENSKY

as an old man in his eighties, the way Davi dson renenbers
him-tall, thin, wwth elegantly swept back white hair.

Davi dson does not react the way a man does when seeing a
ghost in a haunted house ... he just takes it for granted
that it's his grandfather. He sits up on the couch.

DAVI DSON
G andpa?

RUDLENSKY
(thick Russian accent)
You expect soneone el se, maybe?

DAVI DSON
But ... you're dead. How ... how
did you get here?

RUDLENSKY
| tell you, not very easily. | have
to take bus ... filthy, seats cut

open, terrible people who snell bad.
(wavi ng finger)
Not like it use to be.

Rudl ensky wal ks over to Davidson's violin case and | ooks at
his grandson's el ectronic violin.

RUDLENSKY ( CONT' D)
This is violin all fuss is about?

Davi dson nods.

RUDLENSKY ( CONT' D)
You permt me try it?

DAVI DSON
Sure, G andpa, sure.
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RUDLENSKY
as he picks up Davidson's violin and bow ... and starts
playing ... but the notes are all wong.

Rudl ensky stops pl ayi ng.

RUDLENSKY
Notes are crazy ... how you play
this, sonny?

Davi dson | aughs, gets up, and takes the violin fromhis
grandfather for a second. He opens up the chin rest, hits a
control, and hands it back to his grandfather.

DAVI DSON
| had to have it specially fixed
because of nmy hand. [It'Il play
normally now ... try it again.

DAVI DSON' S POV - RUDLENSKY

as he lifts the violin under his chin again, and begins
pl aying the lyrical second novenent of the Tchai kovsky Violin
Concert o.

Rudl ensky plays it beautifully, wth a satisfied expression
on his face. After a few seconds he snil es.

RUDL ENSKY
Is first class violin. Sound just
i ke ny Guarnerius.
(t hought ful)
| must tell G useppe del Jesu when
see him

BOTH AGAI N
Davi dson | aughs.
DAVI DSON
It's electronic, Grandpa. It's not
a real violin.

Rudl ensky hands the violin back to Davi dson.

RUDL ENSKY
It wal k |'ike duck, it quack Iike
duck ... it duck. This real violin.
DAVI DSON

That's not the way the synphony saw
it. They threw ne out because of
it.

Rudl ensky nods.
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RUDLENSKY
It not first tine happen. Sit down,
lgor ... | tell you story.

Davi dson puts his violin back in its case and sits on his
couch.

Rudl ensky remai ns standi ng.

RUDLENSKY ( CONT' D)
Back when | your age, | play in

orchestra in St. Petersburg ... this
Russia, not place with old people in
Fl ori da.

DAVI DSON
| know.

RUDLENSKY

You know. Back in those days, violin
strings made out of cat gut
i ntestines of sheeps. Not made from
pussy cat, way peopl e think.

Davi dson nods.
RUDL ENSKY
as he paces back and forth while he talks.

RUDLENSKY ( CONT' D)
Anyway ... cat gut strings not strong.
Break all tinme. Hard to keep in
tune. Violin shop get in shipnent
of new strings fromParis ... instead
of cat gut, E-string nmade of steel,
other strings cat gut wound with
nmet al .

DAVI DSON | i st eni ng.

RUDLENSKY ( CONT' D)
| buy them put themon violin ...
t hey sound good, they play good.
Stay in tune, don't break so nuch.
Hurt ny fingers for little while,
but soon |I have calluses, it don't
hurt no nore.

DAVI DSON
Uh- huh.

RUDLENSKY
To make | ong story short. Conductor
of orchestra find | not using cat
gut strings.

( MORE)
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RUDLENSKY ( CONT' D)
He tell me | get rid of netal strings.

| don't want to ... tell himthey
play better than cat gut ... stay in
tune ... better for orchestra. He

say he know what best for orchestra--
not ne--and throw ne out of orchestra.
You know what | do then?

DAVI DSON
You | eft Russia and cane to Anerica.
RUDL ENSKY
| |eave Russia and-- | tell you
this story already? ... Could have

save nyself long bus trip.

Davi dson sm | es.

Rudl ensky
pocket .

RUDLENSKY ( CONT' D)
Da ... | cone to Anerica ... and
| ucky thing, because soon all Europe
fighting First World War. Soon, in
Anerica, | big hit as sol oist.
Playing violin with netal strings.
| never thrown out of orchestra,
never becone soloist ... get drafted,
maybe get killed in war.

takes an ol d fashi oned pocket watch out of his

RUDLENSKY ( CONT' D)
| got go now | late. Twenty years
| at e.

DAVI DSON
Grandpa ... before you go. You've
heard ne pl ay?

RUDLENSKY
You kidding? | go every tine you
pl ay, starting with Beethoven Concerto
when you ni ne.

DAVI DSON
| thought you mssed it ... 'cause
you' d died the year before.

RUDLENSKY
Bei ng dead better deal than senior
citizen discount. Senior citizen
got pay half price ... | get in
everything free. 1lgor, you one
terrific musician, | tell you. Good
violinist ... good conposer.

( MORE)
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RUDLENSKY ( CONT' D)
Make nme very proud. Your hand, it
don't matter if nmusic come from your
soul. Music nade by m nd and heart,
not hand. Hand just tool.
ON DAVI DSON
as he rubs his eyes for a second, exhausted.
DAVI DSON' S POV

When he renoves his hand, M scha Rudl ensky is standing there

not as an old man ... but as a vibrant, dark-haired young
man about Davi dson's age, looking |like he did on the old 78
record box ... but in full color.

REVERSE ON DAVI DSON

as he | ooks with awe ...

DAVI DSON' S POV AGAI N

and nobody is in the roomat all.
ON DAVI DSON

as he doesn't have tine to wonder about this because an idea
has suddenly hit him

DAVI DSON
(to hinself)
Not a world war, Grandpa ... a nusica

war .

He furiously searches the roomfor a piece of paper and a

pen ... and starts scribbling furiously.
Wiile he's witing, we see the lights of -- and hear the
engine of -- a car pulling into the driveway.

Davi dson keeps on witing, oblivious.
ON FRONT DOOR
as Canbridge cones in.

DAVI DSON AND CAMBRI DGE

as she | ooks at his face ... and he smles at her.
CAMBRI DGE
(excited)

They're letting you stay?

Davi dson grins fromear to ear.
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DAVI DSON
(al nost | aughi ng)
Nah, they threw ny ass the hell out.

Canbridge tries to figure this out. Davidson goes up to
her, Kkissing her excitedly.

CUT TO
I NT. KITCHEN - N GHT

as Canbridge is having a bow of chili, and Davidson's having
a cup of coffee, telling her about his new idea.

DAVI DSON
(really ani mat ed)
It's like rock nusic is fightin' a
war agai nst classical nmusic ... and
neither side really knows whet her
they can trust ne or not.

Canbridge is paying close attention.

DAVI DSON ( CONT' D)
As far as rock nusic goes, classical
is dead fromthe wai st down, and as
far as classical goes, rock is dead
fromthe neck up

CAMBRI DGE
Ckay.
DAVI DSON
So it hits ne ... that's why nobody's

been able to conpose anything puttin
rock and cl assical together that
really makes it. Rock and cl assi cal
are conpl ete opposites. You try
turnin' theminto the sane thing,
you know what you get?

CAMBRI DGE
El evator nusic ... right? You get
el evat or nusi c.

DAVI DSON
Right. It cones out too sinple to
be classical nusic ... and too soft

to be rock. And | start thinkin

that | already have it half witten
‘cause | can use ny violin concerto
... which nobody wants 'cause it
sounds like it was witten a hundred
years ago. And what | gotta do is,

| wite in a rock band tryin' to beat
the nmusical shit out of the violin.
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CAMBRI DGE
Ckay, you conpose it. Dearsnpke
pl ays the rock part ... But how are

you gonna get the classical nusic
world to take you seriously?

DAVI DSON

as he smles.

DI SSOLVE
TO

EXT. ERI C SM TH KENSI NGTON' S HOUSE - DAY
a large, spacious estate ... a wealthy man's hone.
DAVI DSON

as he clinbs out of his BMN carrying his violin, and rings
t he bel | .

AT FRONT DOOR

as Davidson rings. He waits a few m nutes, then the door
opens and a mai d answers.

MAI D
Yes?
DAVI DSON
My nane is Davidson ... I'ma

violinist. Could you please ask the
Maestro if he can spare a few m nutes

wth me?
MAI D

Does M. Smth-Kensington know you?
DAVI DSON

Yes, he does.
MAI D

Wwn't you cone in, please?
| NSI DE LI VI NG ROOM

as Davidson enters. The place is furnished with the el egance
of selection ... there is sparse furniture, but what
furnishings are there are inpeccable. There is also a full-
si ze grand pi ano.

MAI D
Pl ease wait here. What did you say
your name was agai n?

( CONTI NUED)



100.

DAVI DSON
It's--
(beat)
Tell the Maestro that it's M scha
Rudl ensky' s grandson.

The mai d nods, then heads out toward the back.
I N LI VI NG ROOM
as Davidson | ooks around the living room Then:

SM TH- KENSI NGTON
M . Davidson, yes?

Davi dson turns around to see Smth-Kensington, dressed in a
casual sweater and sl acks.

DI SSOLVE
TO

LI VING ROOM - A LITTLE LATER

Davi dson and the conductor--drinks nearby--as the conduct or
is sitting at the piano | ooking through nusic, and Davi dson
sets his violin case on the arns of a chair, and takes out
his violin and bow.

SM TH- KENSI NGTON
(sardonical ly)
| don't suppose you need to plug
that thing in?

Davi dson shakes his head, smling.

DAVI DSON
Runs on maxi numlife rechargabl e
cells.

SM TH- KENSI NGTON
Hell of a thing if they run out during
a performnce.

DAVI DSON
(shrugs)
Faster to change than a broken string.

SM TH- KENSI NGTON
Per haps.
(beat)
Shall we give this a try?

ON DAVI DSON

as he raises his violin and begins playing the conposition
with a lyrical, solo opening statement on his violin.

( CONTI NUED)



101.
| NCLUDI NG THE PI ANO

as, about sixteen bars into it, Smth-Kensington enters with
t he piano, playing the orchestral acconpani nent.

So far, it's nmuch |ike Davidson's beautiful ninetenth-century-
style violin concerto, which we heard earlier.

AS THEY CONTI NUE PLAYI NG WE

DI SSOLVE
TO

DAVI DSON AND SM TH- KENSI NGTON

as they are approaching the end of Davidson's conposition,
racing to a smash finish.

They both nod at each other, as the nmusic ends with a
flourish.

SM TH- KENSI NGTON

as he flips back a few pages.

BOTH AGAI N

As Davidson is anxiously awaiting the conductor's verdict.

Sm t h- Kensi ngt on noti ons Davi dson over and points to the
score.

SM TH- KENSI NGTON
| think we need to build up the
woodwi nd |ine here a bit, doubling
t he oboe wth bassoon. Let ne show
you.

Sm t h- Kensi ngt on plays the nusic the way Davi dson has witten
it.

DAVI DSON

as he alnobst can't pay attention to the music, because he
realizes that Smth-Kensington is already talking as if it's
an acconplished fact that they' Il be performng it together.
BOTH AGAI N

SM TH KENSI NGTON
Now here's how I'd change it.

Sm t h- Kensi ngton plays the nusic again, denonstrating his
poi nt .
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SM TH- KENSI NGTON ( CONT' D)
See the difference? You nust bear
in mnd -- all the way through --
that the tendency of the anplified
instrunents to drown out the orchestra
w Il have to be conpensated for on
t he orchestral side.

DAVI DSON
Well, | did consider marking in
anplification for the orchestra.
But it'd destroy the tonal purity of
t he acoustical instrunents.

SM TH KENSI NGTON
Then destroy it. This is supposed
to be a war. Let tonal purity be
the first battle casualty.
(beat)
When did you say your rock-and-rol
group is available for this?

Davi dson smles, putting his violin and bow down.

DAVI DSON
Until June, the band' Il be touring
as an opener for Springsteen.

SM TH- KENSI NGTON

as he gets up fromthe piano, and notions Davidson to foll ow
hi m

SM TH- KENSI NGTON ( CONT' D)
If this neans war, let's see if we
can get sone reinforcenents.

| NT. SM TH- KENSI NGTON' S STUDY
as the conductor is on the phone, Davidson standing by.

SM TH- KENSI NGTON
(to phone)
Well then the prograns haven't
actually been printed, have they?
- You can bl oody well tell them
to look at nmy contract ... they'll
find that | do have the right.

Sm t h- Kensi ngton sm |l es at Davidson, covering the nouthpiece.
SM TH- KENSI NGTON ( CONT' D)
(to Davi dson)

That al ways does it.
( MORE)
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SM TH- KENSI NGTON ( CONT' D)
(to phone agai n)

Let the critics howl -- that's their
job ... Yes, for SumrerFest, first
hal f of the programfor the weekend
of July 18th.

Sm t h- Kensi ngton points to the music, waving Davidson to
bring it over to him When he has it in hand:

SM TH- KENSI NGTON ( CONT' D)
It's titled Concerto for Violin,
Rock Band, and Orchestra by Igor

Davidson ... Yes, the sane one ..
No, he hasn't ... but you can put in
the program notes that he's M scha
Rudl ensky's grandson ... that should
keep the board quiet.

(beat)

The rock-and-roll ensenble? At the
nmoment they're touring with
Springstine ...

DAVI DSON
as he snmles.

SLOW
DI SSOLVE
TO

EXT. ORCHESTRAL STAGE - N GHT

It could be the Holl ywood Bow , Tangl ewood, or Saratoga.
It's the Synphony's SumrerFest ... it's outside ... and the
crowd i s huge.

ON AUDI ENCE

peopl e are finishing up picnic suppers, drinking w ne and
beer ... having a good tine.

ON LI GHTED STAGE

as the orchestra is just starting to seat itself. 1In addition
to seats for the orchestra, there are preparations going on
for much nore than just an ordinary concert--special effects
are being nmade ready.

CUT TO
BACKSTAGE | N GREENROOM
as we see DAVIDSON, SLY, ART, LENOX, ELVI'S, and DENNY ...
all in full dress and tails --CAMBRIDGE in a full length

bl ack dress. ALEX is also there but wearing only a nornma
suit and tie.
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We don't need any dial ogue to know they they've all got
butterflies for this one.

There's a knock at the door. Alex answers it.

STAGE HAND
Five m nutes, |adies and gentl enen.

ALEX
Thank you.

QUTSI DE GREENROOM - FREDDI E SCHWARTZ

as Davidson sees himwal king by in full dress, but wthout
his violin.

DAVI DSON
Hey, Freddie ... wait up!

Davi dson grabs his violin and heads after Freddie.
BACKSTAGE - ON DAVI DSON AND FREDDI E SCHWARTZ

as Davi dson catches up to him

SCHWARTZ
(sml es)
So, bubeleh ... hows life in the
fast | ane?
DAVI DSON
Fast ... we go on in a couple mnutes.
SCHWARTZ

And what's so inportant that it can't
wait until after your prem ere?

Davi dson extends his violin to Freddie.

DAVI DSON
| thought you mght like to play a
Guar nerius tonight.

Freddi e | ooks shocked.

DAVI DSON ( CONT' D)
Matter of fact, Freddie ... 1've
been thinking who m ght be able to
give this honey a foster hone ...
that is, until nmedical science figures
out nerve regeneration.

SCHWARTZ

(still in shock)
You are honest-to-God offering to
put your del Jesu on loan to nme?
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DAVI DSON
(nods)
| can't play it the way it needs,
Freddie. And fine violins need to
be pl ayed or they go bad.

SCHWARTZ
(choked up)

DAVI DSON
G on ... take it. We'IlIl sign papers
| ater.
Freddie is just short of in tears.
DAVI DSON ( CONT' D)
(beat)
Go on.
FREDDI E SCHWARTZ AND DAVI DSON
as the violin passes from Davidson's hand to Freddie's.
Davi dson pats Freddie on the shoul der, then starts back toward
t he greenroom
DAVI DSON ( CONT' D)
Take good care of her for ne, wll
ya?
Freddi e can only nod.
CUT TO
EXT. STACE
The orchestra is now fully seat ed.

Eric Smth-Kensington wal ks on stage, followed cl ose order
by Davi dson, carrying his violin.

The conductor, then Davidson, shakes hands with the
concertmaster, then join Smth-Kensington in bow ng.

The concertmaster, Aaron Silverberg, stands, signals to the
boe for an A. Davidson tunes his violin.

Then the concertmaster tunes, followed by the violins, the
rest of the strings ... the rest of the orchestra. The
concertmaster sits.

Davi dson remai ns standi ng.

STAGE WNGS - ALEX

Wat chi ng everything closely, and | ooki ng nervous.
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SM TH- KENSI NGTON
as he | ooks to Davidson.
DAVI DSON
as he nods.
ON FULL STAGE

as everyone is ready. The conductor turns to Davidson and
nods.

DAVI DSON

as--conpl etely al one--he begins a solo violin introduction,
wi t hout any acconpaninment. It is lyrical, conpletely romantic
in character.

A song of unfettered joy ... joy in being able to soar
conpletely free of gravity.

ON DAVI DSON AND ORCHESTRA

After some seconds, Smth-Kensington gives a down beat to
the orchestra ... which joins in with a full, lush
acconpani nent .

The violin and orchestra continue, sending this nelody that
Davi dson has introduced on violin through the orchestra ..
into a beautiful duet between violin and oboe.

Suddenly, as the duet continues,
CLOSE ON LENOX

somewhere--we don't know where yet--froma synthesizer
keyboard hangi ng from shoul der straps--the sound of marti al
bagpi pes appears as if froma distance, and gets | ouder and
| ouder, countering the nelodic material of the violin/oboe
duet .

ON DEARSMCKE - | NVADI NG STAGE

Softly, at first--as if they are marching closer--Elvis on
druns, then Denny on bass guitar, and finally Canbridge,
Sly, and Art on electric guitar get closer and C oser and
Closer until--finally--they are there, mnusically invading
the orchestra with a heavy netal, hard rock nelody of their
own.

Li ke an invading arnmy the nenbers of the band spread out
into the orchestra |like an attack squad.
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ON THE ORCHESTRA

as--in a vain attenpt to defend the violin and oboe from
t hi s onsl aught - -

THE STRI NGS AND THE WOODW NDS

join in, adding the full weight of their instrunments on the
side of the violin and oboe.

But it is no contest. The |ouder and nore intense the strings
and woodwi nds becone ... the | ouder

THE ROCK ENSEMBLE

becones.

SUDDENLY:

OFF STAGE - M SCHA RUDLENSKY

materializes out of enpty air. He sees the rock band invading
the orchestra and knows it needs help ... and dead or not,
he's just the violinist to do it.

Rudl ensky grabs an extra violin and starts toward the stage.
ALEX S POV

as he sees a violin float in the air past himonto the stage.

RUDL ENSKY

as he takes an enpty seat next to Russell in the second
vi ol i ns and begi ns pl ayi ng.

ON DAVI DSON

as--just for a second while he's not playing--he thinks he
sees his grandfather in the orchestra.

THE ORCHESTRA

In a second attenpt at defense,

THE VI OLI NS

throw their nmelody to the

BRASS

--trunpets and tronbones--who fire it back at
DEARSMOKE

but even these sallies are easily countered by the rock band
as it swpes themout of the way wth ease.
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In a final, desperate attenpt,
THE ORCHESTRA
calls on its big guns--
THE KETTLE DRUMS AND TI MPANI
to fight off the rock band.
SMOKE AND LASERS
starts shooting onto the stage, and | aser blasts pierce the
snoke. The eneny has conquered. Territory has been taken.
The orchestra has been def eat ed.

THE ORCHESTRA AND BAND

And the first novenent of the concerto ends with the rock
band cel ebrating its victory and

DAVI DSON

the solo violin, sadly giving surrender.

ON SM TH KENSI NGTON

as he lowers his hands.

ON THE AUDI ENCE

who don't know -or don't care--about the custom of not

appl audi ng between novenents ... and they're screamng their
heads of f and appl audi ng.

SM TH- KENSI NGTON, DAVI DSON, AND DEARSMOKE

as--according to custom-they give a very brief

acknow edgenent to the audi ence, then i medi ately turn back
to work.

ALEX

in the wings, watching the audience, forgetting for the nonent
the nystery of the violin, and kvelling.

SM TH- KENSI NGTON
as he raises his hands again, to begin the second novenent.
ON DAVI DSON

as the solo violin introduces the opening statenent of the
second novenent.

It is slow and sorrowful, a song of subjugation, bondage,
and occupati on.
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ON DAVI DSON AND THE CONCERTMASTER

as the two violins connmiserate in a back-and-forth solo. as
the entire orchestra picks up the nel ody, first

THE STRI NGS

as they toss it back and forth between

VI QLI NS, VI OLAS, AND CELLOS

and the nel ody becones grander and nore sorrowful .
M SCHA RUDLENSKY

as he turns the page on the nusic.

RUSSELL

as he sees the nusic turn, without any stand mate he can
see.

THE REST OF THE ORCHESTRA

as it joins in with the strings. Then:

ELVI S

with a martial drunbeat, enters, followed by
SLY, ART, LENOX, DENNY, AND CAMBRI DGE

t he conquerers, as they wal k anong their conquered sl aves,
tossing out nelodic orders which are quickly picked up by

VARI OUS ORCHESTRA MEMBERS

and obeyed quickly ... or punished.

CAMBRI DGE

as she tosses a nel ody--from heavy netal guitar--at

DAVI DSON

who picks up the nelody ... and turns it into a lively little
mel ody, with a colorful bow hand pizzicato. The plucking of
violin strings is tossed back to

CAMBRI DGE

who picks it up from Davidson, and throws it back, | oaded
wi th energy again.
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CAMBRI DGE AND DAVI DSON
in a guitar/violin duet, as she attenpts to give orders ..
and he attenpts to win her over with seduction ... and the
result is that the violin begins winning. The nelody started
on the violin is now carried by
CAMBRI DGE

as she drops back two hundred years into a classical guitar
rendition of the nelody. The nelody is picked up by

DENNY

on bass guitar, and carried over to the
DOUBLE BASSES

in the orchestra.

DENNY AND DOUBLE BASSES

as they now join in a duet. Then,

THE TI MPANI  AND ORCHESTRA PERCUSSI ON
seize their opportunity and

A PERCUSSI ON DUET

is tossed back and forth between Elvis and the Orchestra
per cussi on.

But this sort of thing can't be allowed to go on for |ong.
SLY

acting as general of the occupying forces, starts pulling
his own people back into line, first

ELVI S

who returns to the fold, taking

THE ORCHESTRA PERCUSSI ON

with him as defectors fromthe synphony. Then
DENNY

returns to rock nusic, taking

THE DOUBLE BASSES

who defect over to the rock side as well.
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SLY
gives nelodic orders to the
BRASS

-- trunpets and tronbones -- who al so defect to the rock
band. But

CAMBRI DGE

is reluctant to | eave the world of classical guitar for rock
... and a violin/guitar duet establishes that a firminroad
has been made into the conquerers by

DAVI DSON

on violin.

CAMBRI DGE AND DAVI DSON

in a final, alnost secretive duet, before

CAMBRI DGE

pi cks up the rock thene again, and

DEARSMOKE

pl ays as a whole again, joined by their

ORCHESTRAL DEFECTORS

--the brass, percussion, and doubl e basses.

ON SM TH- KENSI NGTON

as he conducts a nusical bridge into the concerto's third
movenent, w t hout break.

A secret defense project has been devel oped by
DAVI DSON ON VI OLI N

introducing a new martial nelody as

THE ORCHESTRA

all of them on a single nusical comand, put on ear
protectors--the sort used on shooting ranges.

SUDDENLY:
| MVENSE AMPLI FI ERS

rise up out of the stage and
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BOOM M CROPHONES
rise, ainmed at the different orchestra sections..
THE FI RST VI OLI NS
go along with it, but
SYLVANI A AND THE SECOND VI OLI NS

at first resist the nelodic material offered by the now
anplified

DAVI DSON
and
FI RST AND SECOND VI OLI NS

send the thene back and forth, arguing bitterly. The argunent
is overcone, however, when

THE ROCK BAND

enters again.

SLY ON QU TAR

as he issues nelodic orders to

DAVI DSON AND THE VI OLI NS

and the violins, |led by Davidson, resist the nel ody.
SLY ON QU TAR

as he repeats the orders, |ouder, and
DAVI DSON AND THE VI OLI NS

as they resist again.

SLY ON QU TAR

as he calls out the enforcers--
DEARSMOKE, BRASS, AND PERCUSSI ON

to lay down the law to the resistant
VI CLI NS

and the violins, now anplified, send back a blast to the
shocked
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BAND AND DEFECTORS
who nelodically reel, at the resistance power.
DAVI DSON
as the violins lead a nelodic counter-attack.
CAMBRI DGE
as she defects to Davidson's side and
DAVI DSON ON VI CLI N AND CAMBRI DGE ON GUI TAR

join together, alnost as one instrunment, in issuing battle
orders to

THE ORCHESTRA

Slowy but surely, the defectors are won back, first
THE DOUBLE BASSES

as they pick up the violin nelody, then

THE BRASS

as they return to the synphonic node, then

THE TI MPANI

as they defect once again, back to the orchestra.

SLY ON GU TAR

as he issues nelodic orders ... but the troops aren't
l'istening.
CAMBRI DGE

as she defies

SLY ON QU TAR

and refuses to follow his orders anynore. Finally,
LENOX, ART, AND ELVI S

as they run for their nusical |ives, abandoning Sly to fight
the orchestra al one.

DENNY

as he takes off his bass guitar, picks up a bassoon, and
j oins the bassoon section of the orchestra.
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SLY AND FREDDI E SCHWARTZ

As Freddie | eaves his chair, captures Sly, and handcuffs
hi m

DAVI DSON ON VI CLI N AND CAMBRI DGE ON ELECTRI C GUI TAR

and--in a magnificent triunph--the violin and guitar toss
mel odi es back and forth, then to

THE ORCHESTRA

and--in a nonent of |um nescent glory
VIOLIN, ELECTRI C GU TAR, AND ORCHESTRA

pl ay together, in a march of hope and gl ory.
M SCHA RUDLENSKY

pl aying violin as part of the victory

ON DAVI DSON

and he can see his grandfather, clearly, in the orchestra.
ON ALEX

as he can sees his grandfather, also.

DAVI DSON AND HI S BROTHER

as we can see them | ooking at each other, and at their
gr andf at her.

M SCHA RUDLENSKY

as, the battle won, he puts down the violin on the seat and
di sappears.

ON ERI C SM TH- KENSI NGTON
as he lowers his arnms ...
ON THE AUDI ENCE

as it rises to its feet as one, exploding into screans of
ovati on.

ON STAGE
as the conductor, |eads
DAVI DSON AND DEARSMOKE

t hen

( CONTI NUED)
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DAVI DSON AND CAMBRI DGE
to take their bows, then
DAVI DSON ALONE
to take his.
CLOSE ON DAVI DSON
as he bows, and we see his sudden intense surprise at seeing
DAVI DSON' S POV - M SCHA RUDLENSKY
standi ng next to him bow ng.
ON DAVI DSON AGAI N
as he | ooks agai n.
DAVI DSON' S POV AGAI N
and where Rudl ensky was is now enpty space.
ERI C SM TH- KENSI NGTON AND CORCHESTRA
i ncludi ng Freddie Schwartz, as they take their bows.
The sound of wild scream ng and appl ause f ades.
END TI TLES MJSI C BEQ NS
END CREDI TS ROLL AND WE

FADE QUT.
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